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Focus from Inquiry Phase 1

notfor re-gssessment

My focus throughout my artworks involves the concept of subconscious memory
and the creativity that can be drawn out of that area of the artists mind. In I1A1 |
explored the idea of nostalgic memory and studied artworks of Ben Quilty and
Margaret Olley to see how they have portrayed memories they view as valuable.
My self directed inquiry question was “How do artists explore the theme of
memory through the manipulation of objects, environments and people in
artworks?”. | was unable to fully explore my inquiry as much as | wanted as | was
restricted to selected list of artists from QAGOMA. Reflecting on this investigation, |
decided to tweak my inquiry question IA2 “How do artists harness the power of
subconscious memory to create works”. This enabled me to narrow down towards
what | was interested in the inquiry question from IA1.



Mural installation of Apricot
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ANNOTATIONS

Developing:

Personal Context — Inspired by vivid dreams |
have begun experiencing recently and its
connection to my random drawings | would
do in my school notebook.

My focus ‘the subconscious’ is expressed
through a random clutter of juxtaposing
subjects creating a dream like environment.

Reflecting:

The random and juxtaposing objects and
animals surrounded by clouds in the sky
captures a dream like state in my mind. The
warm and vibrant colours expresses my
youthful subconscious memory that is full of

Researching:

My personal context has led me to research
contemporary artists who focus on similar themes.
Takashi Murakami’s colourful and cluttered aesthetic
has influenced my use of colour and the composition of
Apricot.

| realised that | found large murals very impacting
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ARTISTS STATEMENT

Name: Hanna Jones

Title: Apricot

Year: 2020

Media: Acrylic paint on Gesso Primed Fabric
Dimensions: 410cm x 210 cm

Why did you draw a small frog in the corner of your notebook?

Apricot is a projection of my perspective on the concept Art as Knowledge. It follows my personal
experience of drawing in my notebooks throughout all of my schooling years. The design is driven from
my subconscious and allows me to enrich people with my imagination. The subconscious of a person is
vast and unexplored; an amalgamation of past and present memories. Apricot was created

through a process of improvisation and refinement, which allowed me to capture only a small window
into my subconscious dreams. | strive to spark curiosity and inspiration within people to share that each
person has a huge mind bank full of strange and beautiful ideas.



Supporting Evidence
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Unless otherwise indicated content is © Hanna Jones 2021. Available under the Creative
Commons Attribution 4.0 licence (CC BY 4.0)

Published by Queensland Curriculum and Assessment Authority (QCAA) 2021.

Certain images and layouts have been modified for copyright reasons or to improve publication
quality.
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