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Bar 28 is the p now fully emerged and the
rgan can be clearl hearc s grand entrance, the cathedral begins
sink again from 41, which can be seen from the dynamics indicated. The cathedral can be
t

j?qrd once more from bar 70, underneath the water. Debussy creates this effect by utilising

?\urky timbre that comes with the use of the bottom register, distorting melody notes.
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intended hc d as such, a new pedal point
will correlate with a bre Wellle e pedal point to truly be heard

with each chord played above. To allow for the greatest range of dynamic
expression, una corda pedal will be utilised for pianissimo sections (Bar 16 & 42)
and | will use my full body weight to play fortissimo when required (Bars 23-38).
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