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Introduction

Despite the challenges brought about by the COVID-19 pandemic, Queensland’s education
community can look back on 2021 with satisfaction at having implemented the first full
assessment cycle in the new Queensland Certificate of Education (QCE) system. That meant
delivering three internal assessments and one external assessment in each General subject.

This report analyses that cycle — from endorsing summative internal assessment instruments to
confirming internal assessment marks, and designing and marking external assessment. It also
gives readers information about:

¢ applying syllabus objectives in the design and marking of internal and external assessments
e patterns of student achievement.
The report promotes continuous improvement by:

¢ identifying effective practices in the design and marking of valid, accessible and reliable
assessments

e recommending where and how to enhance the design and marking of valid, accessible and
reliable assessment instruments

¢ providing examples of best practice where relevant, possible and appropriate.

Audience and use

This report should be read by school leaders, subject leaders and teachers to:
¢ inform teaching and learning and assessment preparation

e assist in assessment design practice

e assist in making assessment decisions

¢ help prepare students for external assessment.

The report is publicly available to promote transparency and accountability. Students, parents,
community members and other education stakeholders can learn about the assessment practices
and outcomes for General subjects (including alternative sequences (AS) and Senior External
Examination (SEE) subjects, where relevant) and General (Extension) subjects..

Report preparation

The report includes analyses of data and other information from endorsement, confirmation and
external assessment processes. It also includes advice from the chief confirmer, chief endorser
and chief marker, developed in consultation with and support from QCAA subject matter experts.
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@ Subject data summary

Subject completion

The following data includes students who completed the General subject or AS.

For the purposes of this report, while the 2021 summative units for the AS are AS units 1 and 2,
this information will be included with the General summative Units 3 and 4.

Note: All data is correct as at 17 December 2021. Where percentages are provided, these are
rounded to two decimal places and, therefore, may not add up to 100%.

Number of schools that offered the subject: 345.

Completion of units Unit 1 Unit 2 Units 3 and 4
Number of students 4522 4271 3739
completed

Units 1 and 2 results

Number of students Satisfactory Unsatisfactory
Unit 1 4019 503
Unit 2 3967 304

Units 3 and 4 internal assessment (IA) results

Total marks for 1A
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Percentage (%)
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Subject data summary
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Subject data summary

IA2 marks
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Subject data summary

IA3 marks
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Subject data summary

External assessment (EA) marks
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Subject data summary

Final subject results

Final marks for IA and EA
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Grade boundaries

The grade boundaries are determined using a process to compare results on a numeric scale to
the reporting standards.

Standard A B C D E
Marks 100-84 83-62 61-45 44-16 15-0
achieved

Distribution of standards

The number of students who achieved each standard across the state is as follows.

Standard A B C D E

Number of 678 1588 1154 317 2

students
Visual Art subject report Queensland Curriculum & Assessment Authority
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@ Internal assessment

The following information and advice pertain to the assessment design and assessment
decisions for each IA in Units 3 and 4. These instruments have undergone quality assurance
processes informed by the attributes of quality assessment (validity, accessibility and reliability).

Endorsement

Endorsement is the quality assurance process based on the attributes of validity and accessibility.
These attributes are categorised further as priorities for assessment, and each priority can be
further broken down into assessment practices.

Data presented in the Assessment design section identifies the reasons why IA instruments were
not endorsed at Application 1, by the priority for assessments. An IA may have been identified
more than once for a priority for assessment, e.g. it may have demonstrated a misalignment to
both the subject matter and the assessment objective/s.

Refer to the quality assurance tools for detailed information about the assessment practices for
each assessment instrument.

Percentage of instruments endorsed in Application 1

Number of instruments submitted I1A1 1A2 IA3
Total number of instruments 347 347 347
Percentage endorsed in Application 1 57% 75% 81%

Confirmation

Confirmation is the quality assurance process based on the attribute of reliability. The QCAA uses
provisional criterion marks determined by teachers to identify the samples of student responses
that schools are required to submit for confirmation.

Confirmation samples are representative of the school’s decisions about the quality of student
work in relation to the ISMG and are used to make decisions about the cohort’s results. If further
information is required about the school’s application of the ISMG to finalise a confirmation
decision, the QCAA requests additional samples.

Schools may request a review where an individual student’s confirmed result is different from the
school’s provisional mark in one or more criteria and the school considers this result to be an
anomaly or exception.

The following table includes the percentage agreement between the provisional marks and
confirmed marks by assessment instrument. The Assessment decisions section of this report for
each assessment instrument identifies the agreement trends between provisional and confirmed
marks by criterion.

Visual Art subject report Queensland Curriculum & Assessment Authority
2021 cohort February 2022
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Internal assessment

Number of samples reviewed and percentage agreement

IA Number of schools Number of Number of Percentage
samples requested additional samples agreement with
requested provisional marks
1 340 1837 318 72.35
2 340 1752 314 73.82
3 340 1767 261 70.59
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Investigation — inquiry phase 1 (15%)

The IA1 Investigation — inquiry phase 1 is in response to a teacher-facilitated direct stimulus or
experience and frames the individual inquiry question. Students respond to researched
knowledge to develop an individualised focus in a particular context, which provides opportunities
for students to build on their knowledge and art practices.

This summative internal assessment uses research or investigative practices to assess problem-
solving and the realisation of a student focus, assessing a range of cognitive processes in both
making and responding (General syllabus section 4.7.1; Alternative Sequence section 2.7.1).

Assessment design

Validity

Validity in assessment design considers the extent to which an assessment item accurately
measures what it is intended to measure and that the evidence of student learning collected from
an assessment can be legitimately used for the purpose specified in the syllabus.

Reasons for non-endorsement by priority of assessment

Validity priority Number of times priority was identified in decisions*
Alignment 107
Authentication 3
Authenticity 59
Item construction 36
Scope and scale 6

*Each priority might contain up to four assessment practices.
Total number of submissions: 347.

Effective practices
Validity priorities were effectively demonstrated in assessment instruments that:

e enabled students to engage in rigorous and highly individualised inquiry that aligned to the
subject matter of the syllabus

e contextualised the teacher-facilitated direct stimulus or experience to the school setting and
aligned to task-specific assessment objectives

¢ used item conventions that had explicit instructions and appropriate scope and scale for the
conditions of the task

¢ aligned with the specifications in the syllabus and did not repeat or redefine information that
was also provided in the assessment instrument conditions.

Visual Art subject report Queensland Curriculum & Assessment Authority
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Practices to strengthen
It is recommended that assessment instruments:

e utilise an authentic stimulus or experience that is relevant and specific to the school context
and not too broad or ambiguous for students

¢ state the teacher-facilitated direct stimulus or experience in the context section of the task;
further details about this stimulus, but no additional stimulus should be introduced in the
stimulus section

¢ provide opportunity for students to respond in all three modes: written report, multimodal
presentation, or digital presentation

¢ clearly align to syllabus conditions and provide clear instruction and more explicit cues for
students in scaffolding section

¢ allow for personal, contemporary, cultural and formal contexts for Unit 3 (General syllabus
section 4.7.1) and AS unit 1 (Alternative Sequence section 2.7.1).
Accessibility

Accessibility in assessment design ensures that no student or group of students is disadvantaged
in their capacity to access an assessment.

Reasons for non-endorsement by priority of assessment

Accessibility priority Number of times priority was identified in decisions*
Bias avoidance 1
Language 9
Layout 5
Transparency 11

*Each priority might contain up to four assessment practices.
Total number of submissions: 347.

Effective practices
Accessibility priorities were effectively demonstrated in assessment instruments that:

e provided clear instructions in the context, stimulus and scaffolding sections and aligned with
the assessment objectives and the instrument-specific marking guide

e avoided bias and inappropriate content in the context, stimulus and task sections of the
assessment

e used appropriate visual language that avoided unnecessary jargon and used the appropriate
specialist and colloquial language

o were proofread for errors and modelled accurate spelling, grammar, punctuation and other
textual features.
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Practices to strengthen

It is recommended that assessment instruments:

o clearly state the stimulus in the context section and do not introduce additional stimulus in the

investigation task

e cue students to respond to the teacher-facilitated direct stimulus or experience, as stated in

the context section of this task

e provide clear instructions to align the conditions, task-specific objectives and instrument-

specific marking guide in the assessment instrument.
Assessment decisions

Reliability

Reliability is a judgment about the measurements of assessment. It refers to the extent to which

the results of assessments are consistent, replicable and free from error.

Agreement trends between provisional and confirmed marks

Criterion | Criterion name Percentage Percentage Percentage
number agreement with less than greater than
provisional provisional provisional
1 Developing — 83.24% 13.53% 2.94%
generating
solutions
2 Researching — 78.82% 18.24% 2.35%
reacting to
stimulus
3 Reflecting — 86.47% 10.59% 2.06%

considering ideas
and information

4 Resolving — 89.12% 8.53% 2.06%
communicating
as artist and
audience

Effective practices

Percentage
both less
and greater
than
provisional

0.29%

0.59%

0.88%

0.29%

Accuracy and consistency of the application of the ISMG for this IA was most effective when:

¢ the investigation (presented either as a written report, digital or multimodal presentation) used
the genre-specific features and language to sequence and connect ideas together in a logical

way and concluded by stating the defined focus for the next stage of their inquiry

¢ the student-generated inquiry question was
- specific enough to define further research relevant to the stimulus
- unpacked early in the investigation

- explored explicitly through making and responding

Visual Art subject report Queensland Curriculum & Assessment Authority
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¢ literal and non-literal meaning of experimental artworks and the work of key artists was
analysed and interpreted through an explicitly identified and understood context

e experimental works were clearly informed by reflection on research into key artists and
demonstrated knowledge of the way visual language had been used to create meaning.

Samples of effective practices

The internal assessment samples presented in this subject report demonstrate a complete body
of work by one student.

The following are excerpts from a response that illustrates the characteristics for the criteria at the
performance level indicated. The sample may provide evidence of more than one criterion. The
characteristics highlighted may not be the only time the characteristics have occurred throughout

the response.

These student response excerpts have been included:

¢ to demonstrate the Developing — generating solutions criterion, providing evidence of

- an inquiry question that specifies artwork purpose and leads to multidisciplinary
approaches to enrich the intellectual inquiry

- implementing ideas and representations (relationship between humans and nature, species
evolution as the environment transforms)

- exploration of diverse pathways (technologies, science, ethical boundaries; and
connections between humans and the environment)

- personalised problems (experience of natural environment and lived urban environment).

Developing —
generating solutions
(4 marks)

e implementation of an
investigation informed
by constructed
knowledge and
solutions to
personalised visual art
problems

Visual Art subject report
2021 cohort

Excerpt 1

Inquiry Question: How can
artworks influence our
actions in response to the
changing environment?

Excerpt 2

Introduction

Art as Knowledge explores the concept of creating contemporary artwork and the impact of visual
stimulus as a form of expression. My investigation began with the visual experience of visiting
Eisler’s studio in regional Kin Kin. My reaction to Eisler’s art installations was to reflect on the
contrast between the natural environment experienced at rural Kin Kin compared to the urban
environment | live in everyday.

During the visit | experienced the diversity and beauty of the natural environment. It influenced me to
reflect on the relationship between humans and mother nature, and species evolution as the
environment transforms.

The artists guided and influenced my investigation: Patricia Piccinini and Simone Eisler. These
artists are relevant to my idea because they explore the influence of humans on the natural world.
Piccinini explores the unforeseen biological consequences of human gene editing on nature. She
also explores how technology and science cross ethical boundaries by combining humans and
animals, creating a hybrid mutant. Simone Eisler transforms found natural objects and materials into
unsettling artworks that also explore the connections between humans and their environments.

Queensland Curriculum & Assessment Authority
February 2022
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Internal assessment 1 (IA1)

These student response excerpts have been included:

¢ to demonstrate the Researching — reacting to stimulus criterion, providing evidence of
- analysis and interpretation of visual language and meaning in researched art practices and
experimental work through specified contexts in response to stimulus
- emphasis of interrelationships between context, stimulus and new knowledge
- experimentation in response to reflections on the stimulus and experience in environments,
informed by research of key artists and exploration of blending natural and found objects
- exploitation of innovative approaches including assemblage and digital photography that
capitalise on knowledge of artists who manipulate natural forms to communicate ideas.
Researching — Excerpt 3
reacting to stimulus
(5 marks) Key Artist 2
® exper_imgntation and Simone Eisler is an Australian contemporary artist, who works in a rural area of Queensland.
exploitation of Eisler is also inspired by the natural environment and how genetics and evolution transform
innovative nature and its animals. Her process is to collect and assemble found objects such as bones,
app_roa_ches that skins and dead animal body parts. She then assembles and merges these objects into designed
capitalise on new objects that explore the link between humans and animals and our part in the world and nature.
knowledge and ) ) )
understanding Eisler focuses on the transformation of natural objects, recycles and repurpose those objects
informed by the into a new world where humans and their environment are blended together. She investigates
inquiry the structure of natural objects, their patterns of growth and their internal and external
structures. Exploiting lots of texture, she adds detail to surfaces with scales, metals, feathers, so
that these surfaces merge together to create human hybrid mutants. She is influenced by issues
of migration, man's influence, evolutionary change, empathy and relations to the natural world.
The objects are almost mythical through the combination and transformation of materials (Eisler,
2015).
Figure 3 is Eisler's 2010 photographic series Night Vision. Night Vision explores the primal link
between humans and the natural world. Eisler blends light and dark, mystery and clarity to
evoke transformation as a form of evolution. In this ancient but future world humans are barely
visible and are defined through an animal exoskeleton. She also explores the remains of a
civilised world recreated into a dark future. Eisler's work influences my interest in evolution and
my own personal transformation through the merging of animals and humans in my artwork.
Excerpt 4
Experimental Research
The contemporary context that influences my experimental research is an exploration of what is
‘natural’ in today's world. I'm interested in experimenting with natural forms and the potential for
manipulating nature through mankind’s intervention, as explored by Piccinni and Eisler through their
art practice.
In Endangered (Figure 4) | explored the formal context of hybrid manipulation. | collected some
recycled plaster casts, attached the parts together with string and then spray painted it to represent
a bird. | would like to spray paint it with paint that has phosphorescent qualities which will glow under
a black light. In 2000, Scientists in France inserted a fluorescent protein from a jellyfish into a rabbit
egg. This work pushes the boundaries between art and life, linking the impact of science on the
natural form.
Visual Art subject report Queensland Curriculum & Assessment Authority
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February 2022
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Internal assessment 1 (IA1)

Excerpt 5

Similarly, Future Reef (Figures 1, 6 and 7) reference a contemporary and personal context as they
consist of an assemblage of concrete, clay, metal and abandoned waste to depict a transformed reef
that has been bleached and wiped-out species. The artwork explores the future impact of global
warming on coral reefs. It utilises found artificial objects that are transformed and recontextualised
into a dystopian hybrid reef, fused with abandoned technology to create new transgenic entities.

¢ labelled and clear Excerpt 6
photographic
evidence of List of figures

experimental work in

response to the
stimulus
Figure 1: Future Reef (2021) (above), 8 objects: Plaster, metal plastics / Dimensions variable (approx 40 x 50
cm).
Visual Art subject report Queensland Curriculum & Assessment Authority
2021 cohort February 2022
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Internal assessment 1 (IA1)

o labelled and clear Excerpt 7
photographic
evidence of
experimental work in
response to the
stimulus
Figure 6: Future Reef (2021) (above). 3 assembled objects: Plaster, concrete, metal plastics / Dimensions variable. (~40-
50cm).
A dystopian reef formed from waste. The assemblage of sculptural reef structures composed from waste forces the viewer
to confront the implications of the contemporary context of environmental climate change.
Excerpt 8
Figure 7: Future Reef (2021) (above). 4 objects: Plaster, concrete, metal plastics / Dimensions variable.
Dystopian reef creatures emerge from the waste. Creating an eerie atmosphere between the viewer—the humans of
today— and the future transgenic entities that may emerge from climate change as a result of our political and
environmental choices.
Visual Art subject report Queensland Curriculum & Assessment Authority
2021 cohort February 2022
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Excerpt 9

Figure 8: Glass half empty (2021) (above). Digital Photography, A4.

The effect of toxins melting down a glass vessel is intended to remind the audience of how imperative it is to protect our
natural environment, including the environment that lies beneath the surface.

This student response excerpt has been included:

to demonstrate the Reflecting — considering ideas and information criterion, providing

evidence of

- historical influences of researched artists and contemporary art practice approaches

- strengths, implications and limitations of approaches are considered to justify the direction

of the inquiry.

Reflecting —
considering ideas and
information

(3 marks)

o evaluation of
contemporary and/or
historical influences
and their impact on
visual and intellectual
inquiry

e justification of focus
supported by critical
understanding of
strengths, implications
and limitations of
approaches

Visual Art subject report

2021 cohort

Excerpt 10

The approach comes from Dadaism, which began in the 20th century (1915-1921). The creatures
are similar to the Dada movement where objects are assembled or re-imagined to provoke a new
thought. The creatures inhabiting the assembled reef are ‘unnaturally’ modified, yet resilient and
predatory. The work aims to draw awareness to the condition of coral reefs, and the impact of
climate change and human waste on the delicate ecosystems they support. It envisions how coral
and invertebrates in reef systems may be transformed to create new mutant entities due to the
ecological pressure caused by human activity.

Glass Half Empty (Figure 8) is a personal context that examines issues of water quantity and quality.
The recent droughts in Queensland and rising toxicity levels in the Great Barrier Reef are examples
of our fragile control over the water we need. Glass Half Empty features toxins suspended
temporarily in a sample of water contained in a glass vessel. The vessel appears to melt as the
toxins twist down from the neck. | wanted to make visible what takes place underneath the surface.
Potentially | could produce multiple glasses, referencing the multiples produced by Piccinini in
Figure 8, referencing an endless cycle of creation and destruction.

Collectively, my experimental research looks at our ‘natural’ world and the complexities of our
changing landscape. It invites the audience to confront and engage with ecological and
environmental concerns, in order to inform our actions.

Queensland Curriculum & Assessment Authority
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These student response excerpts have been included:

¢ to demonstrate the criterion Resolving — communicating as artist and audience criterion,
providing evidence of

- adefined focus that interrelates new knowledge gained through research of art practices,
contexts, stimulus and the resulting inquiry

- the application of literacy skills to sequence and connect personal ideas and
understandings of new knowledges.

Resolving — Excerpt 11
communicating as
artist and audience Conclusion

(3 marks)

application of literacy
skills through
sequenced and
connected ideas that
express
understandings of the
knowledge gained

Both Piccinini and Eisler’s work reflect their interests in world issues such as bioethics and the
natural environment. They explore the social and political complexity, and contradictions,
involved in the destruction and modification of the natural world. As such, | will focus on
exploring the interaction of science, technology and the natural/rural environment. The impact of
unfounded promises and the risks of humans interfering with natural evolution will offer new
knowledge that can contribute to influencing our actions.

through the inquiry Excerpt 12
question
e realisation of Focus

responses that reach
conclusions and
express meaning
about the
interrelationships of
knowledge and art
practice to articulate a
defined focus

The focus of my work after the stimulus of the Kin Kin authentic rural experience was to
investigate future issues surrounding the connections between the natural world and
biotechnologies. After reflecting on my memories of growing up in Daintree national park |
wanted to communicate the changing of the environment impacted by biotechnologies and

human interferences. A major global issue is bleaching of coral reefs in the Great Barrier Reef. |
want to explore how the future and technological modifications will impact the natural
environment and what the future will look like. | will experiment with diverse mixed media and
assemblage to transform materials and objects into hybrid transformations. This has become
my focus: to interpret how a natural environment that is being radically modified by climate
change. My work communicates the moral and practical implications of changing natural
environments, to which | have a deep personal connection having grown up in a World Heritage
listed area.

Practices to strengthen

To further ensure accuracy and consistency of the application of the ISMG for this IA, itis
recommended that:

for the Developing criterion, at the 3-mark performance level, diverse pathways may be
demonstrated by exploration of

- ideas that synthesise artists’ practices and their own art practice

- arange of ideas for working with media or art processes

- arange of approaches for artworks in response to the stimulus

- various representations to communicate ideas; and/or

- acomplex inquiry question leading to multidisciplinary research and ideas

for the Researching criterion, at the 5-mark performance level, experimentation and
exploitation of innovative approaches are demonstrated by

- trying or testing new ideas or methods, especially in order to discover or prove something

- undertaking or performing an artistic procedure to test a hypothesis, make a discovery or

demonstrate new knowledge

Visual Art subject report

2021 cohort
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- there being a clear and purposeful connection between the stimulus, the inquiry question
and the research of key artists

o for the Reflecting criterion, at the 3-mark performance level, strengths, weaknesses and
implications are embedded in the response, with implications referring to the understanding of
approaches that will impact future plans for the body of work. For example, the implications of

- contemporary and/or historical influences on visual language and expression to develop
innovative approaches

- the response to stimulus and new knowledge on representations and intended meaning

o for the Resolving criterion, at the 3-mark performance level, a ‘defined focus’ reaches
conclusions and expresses meaning about the interrelationships of new knowledge and art
practice. This is demonstrated by

- clear links between the stimulus, the inquiry question, the research and impact of artists’
practices on experiments that led to new knowledge

- aclear direction and intended meaning for phase two of their inquiry, not necessarily details
of artworks or media.

A generalised focus that does not demonstrate these interrelationships should not be awarded
beyond 2 marks.

Additional advice

It is important to note that IA1 is a making and responding task. Labelled and clear
photographic or digital evidence of experimental work in response to the stimulus must be
included. This evidence could be embedded in the body of the investigation report, added as
an appendix to the written report, or featured clearly within a digital or multimodal presentation.

e The connection to the stimulus and the generated inquiry question must be maintained and
documented throughout the inquiry phases of the body of work.

e To ensure assessment decisions align with syllabus conditions, evidence must be found within
the word, time or page/slide ranges specified in the syllabus for the selected mode.

¢ Alternative Sequence syllabus schools work in AS unit 1 ‘Art as code’ for odd-numbered
completion years, with sustained inquiry in response to stimulus, inquiry question, and
experiments with symbolic visual language to develop a defined focus.
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@ Internal assessment 2 (IA2)

Project — inquiry phase 2 (25%)

The 1A2 Project — inquiry phrase 2 is the second stage in a self-directed body of work. This
Project involves the development of visual solutions relevant to the student-directed focus,
concept and context. In this phase, students research and experiment with visual language,
expression and media, and reflect on new knowledge, art-making approaches and practices to
resolve and communicate intended meaning through an artwork or a collection of resolved
artworks.

This summative internal assessment focuses on a problem-solving process that requires the
application of a range of cognitive, technical and creative skills and theoretical understandings in
both making and responding (General syllabus section 4.7.2; Alternative Sequence section
2.7.2).

Assessment design

Validity

Validity in assessment design considers the extent to which an assessment item accurately
measures what it is intended to measure and that the evidence of student learning collected from
an assessment can be legitimately used for the purpose specified in the syllabus.

Reasons for non-endorsement by priority of assessment

Validity priority Number of times priority was identified in decisions*
Alignment 69
Authentication 6
Authenticity 34
Item construction 10
Scope and scale 3

*Each priority might contain up to four assessment practices.
Total number of submissions: 347.

Effective practices
Validity priorities were effectively demonstrated in assessment instruments that:

e provided the opportunity to address all assessment specifications in the task to develop,
research, reflect and resolve individualised responses aligned with the subject matter and
syllabus objectives

¢ connected the teacher-facilitated direct stimulus or experience and focus from Inquiry phase 1
to Inquiry phase 2, allowing for highly individualised and relevant student-directed responses
to concept and context
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Internal assessment 2 (1A2)

e provided explicit instructions that demonstrated the scope and scale of information, knowledge
and skills appropriate to the syllabus conditions

¢ used the scaffolding section to assist students to recognise resolved work and expectations for
inquiry learning processes when making and responding to new knowledge, art-making
approaches and practices.

Practices to strengthen
It is recommended that assessment instruments:
¢ include all four contexts: contemporary, personal, cultural, formal

e provide explicit information about the Inquiry phase 1 specified teacher-facilitated direct
stimulus or experience in the stimulus section to sustain the connection throughout the inquiry

¢ include all eight assessment objectives of the syllabus and align checkpoints with the task
conditions

¢ align concept and assessment objectives for Unit 3 (General syllabus section 4.7.1) and
AS unit 1 (Alternative Sequence section 2.7.1) when required.

Accessibility

Accessibility in assessment design ensures that no student or group of students is disadvantaged
in their capacity to access an assessment.

Reasons for non-endorsement by priority of assessment

Accessibility priority Number of times priority was identified in decisions*
Bias avoidance 0
Language 6
Layout 2
Transparency 7

*Each priority might contain up to four assessment practices.
Total number of submissions: 347.

Effective practices
Accessibility priorities were effectively demonstrated in assessment instruments that:

o featured highly effective language practices that were free of errors in spelling, grammar,
punctuation and other textual features

e provided an open-ended task that avoided bias, inappropriate content and used relevant
layout and formatting.

Practices to strengthen

There were no significant issues identified for improvement.
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Assessment decisions

Reliability

Reliability is a judgment about the measurements of assessment. It refers to the extent to which

the results of assessments are consistent, replicable and free from error.

Agreement trends between provisional and confirmed marks

Internal assessment 2 (1A2)

Criterion  Criterion name Percentage Percentage Percentage Percentage
number agreement with less than greater than both less
provisional provisional provisional and greater
than
provisional
1 Developing — 85.29% 13.82% 0.88% 0%
generating
solutions
2 Researching — 80.88% 17.94% 0.88% 0.29%
reacting to
stimulus
3 Reflecting — 82.06% 17.35% 0.59% 0%
considering ideas
and information
4 Resolving — 81.47% 17.06% 1.18% 0.29%

communicating
as artist and
audience

Effective practices

Accuracy and consistency of the application of the ISMG for this IA was most effective when:

o for the Developing criterion

- the focus statement from IA1 was included (not for reassessment) to demonstrate how
student choices for IA2 were generated from the initial stimulus, the inquiry question and

the defined focus

- sketches, notes, annotated diagrams and images in the four pages of supporting evidence
indicated how a problem was defined in response to the focus and how and why media was

selected and manipulated to further the inquiry

- the 5-6 mark range was only awarded to work that demonstrated highly developed skills
employing advanced or refined methods and approaches with media and an individualised
art practice. Evidence was found in the application of materials, techniques, technologies

and approaches in resolved work

o for the Researching criterion

- evidence of analysis and interpretation of literal and non-literal meaning in the work of self and

others demonstrated an understanding of the selected context/s (not just naming the context/s)

- evidence was provided in notes, annotated diagrams and images of relevant artists’ work,
bullet points or brief written responses within the four pages of additional supporting

evidence or within the annotated illustration of resolved artwork/s
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Internal assessment 2 (1A2)

- evidence of experimentation demonstrated that students are trying out or testing new ideas
or methods, especially in order to discover or prove something

- experiments were generated by insights gained through research resulting in consideration
and exploration of diverse processes

o for the Reflecting criterion

- evidence was provided within the supporting evidence or within the annotated illustration of
resolved artwork/s that demonstrated a critical understanding of the impact of relevant art
practices, traditions, cultures and theories on decision-making

- evidence justified how the IA2 artworks responded to critical understanding of audience
engagement, the focus, continued inquiry and previous experimental artworks

o for the Resolving criterion

- evidence in artworks supported a sustained inquiry through a synthesis of acquired
knowledge and ideas that communicated the artistic purpose defined in the focus

- the 6-7 mark range was only awarded to artist statement/s that assisted audience
engagement without describing processes or superficial information about the task.
Samples of effective practices
The internal assessment samples presented in this subject report demonstrate a complete body

of work by one student.

The following are excerpts from a response that illustrates the characteristics for the criteria at the
performance level indicated. The samples may provide evidence of more than one criterion. The
characteristics highlighted may not be the only time the characteristics have occurred throughout
the response.

These student response excerpts have been included:
¢ to demonstrate the Developing — generating solutions criterion, providing evidence of

- implementation of ideas and representations using a graphic organiser, annotated
inspirational artworks and imagery to demonstrate

= concept, context and chosen focus continuing from Inquiry phase 1

= decision-making and consideration of various ways to enhance reading and
engagement for audiences

- creation of explicit meaning through knowledge, selection and manipulation of refined
methods and approaches with a range of 3D repurposed materials to establish an
individualised art practice that builds on the experimental work from Inquiry phase 1.
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Internal assessment 2 (IA2)

Developing —
generating solutions
(6 marks)

o implementation of
ideas and
representations that
enhance reading and
engagement for
audience

e creation of explicit
meaning by
employing advanced
or refined methods
and approaches with
media that establish
an individualised art
practice

Excerpt 1

Supporting Evidence one

Stimulus, Artists of Precedence

Before ond ofter Deod Corol
com pho

Oceans of Wisdom
Katsushika Hokusai (1760-1849)
Redacted Japanese Artst
for ‘Woodblock print (19 x 25.4 cm) - Edo period,
CosT Ukiyo-e genre. Expresses connections to
‘ocean. Embodies struggle to harness natural
forces of earth, not destroy.
Dust Bowl Farm
Redacted Dorothea Lange (1938)
for Photography, Texas
o Records photos of dust bowl in 19305
as

long drought
change shift in early 19" century.

Lily with Urchins, from
“The Silent Evolution’, Cancun - Mexico

or Photography, Texas
C Underwater

loson deCaires Taylor (2009)

s. Chronicles climate

Chmate Ghange

, a
rising sea levels. wmepm ;newh abitatfor
growth of marine ecosystems.

High Arctic

United Visual Artists x Cape
Farewell (2011)

Interactive Digital Art
Installation, Tate Modern
Black void with 3000 white
columns.

Excerpt 2

Resolved work — details

Cotton (blooms)
wrapped wire,
made from wire,
cotton swabs and
fishing string

Redacted

Copyright

t

Recycled textiles (‘coral colony’)

Redacted
for
Copyright

' Ideas, notes P
Nikolo and Simon Haas at The

Boss Museum (2018-2019)
“ Redacted
for

Redacted

r
Copyright

Redacted
r
Copyright

anenon tothe et that s mm«swm for

Y docares rw mzor Copyright

Jason
Northernpitures com au/eetive photography

Bleached Blossoms
Installation consisting

These student response excerpts have been included:

e to demonstrate the Researching — reacting to stimulus criterion, providing evidence of

- analysis and interpretation of artists’ work and experimental work to show how personal
context impacts individualised pathways and constructs new knowledge

- experimentation and exploitation of a range of diverse 2D and 3D materials and
approaches, construction methods and representational ideas, informed by research of
selected artists, consideration of the focus and the implied meaning of visual language.
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Internal assessment 2 (IA2)

Researching —

reacting to stimulus

(5 marks)

e analysis and
interpretation to show
how context impacts
individualised
pathways and
constructs new
knowledge in the work
of self and others

e experimentation and
exploitation using
innovative
approaches that
capitalise on new
knowledge in the work
of self and others

Excerpt 3

Supporting evidence two

1 did some paintings using different medias such as paint and
crayons. I focused on use of colour to explore the colour themes.
and organic shapes I could use for developing my resolved
anwork, reminiscent of Hokusai’s block prints, suggesting
strength and renew:

‘Organic shapes 1
Acrybe Painting on canvas, A4

Created colour samples
of tive’corals - bold and
vibrant,

Aseries of pen sketches to explore the organic shapes of the reef

S e

Excerpt 4

Photographic

Supporting evidence 3
' experimentation

20x 25cm

hibit both reality of
objects that are recognisable, yet also alien.

Object

(to touch’to
experience)

Collage of wood and found materials
29 emx 42 cm
Developed study further by creating reef ecosystem

ncamen,
2o then e, g
Excerpt 5
Supporting evidence Four heneiyncd " g personal

pieces of reef ecology that connect people to the issues that Mattison (a marine
i bout. The work inspired the concept of

assembling provocative and meaningful pieces of art that are both

representational and abstract. Offering an interactive surreal marine world that

Redacted represents what climate change is doing to the coastal reefs. This is an issue that
for it degrade. i
assemblage of wilted bleached ‘blossoms’ symbolises lfe lost and the vibrant
copyright coral colony symbolises renewal. The colour draws the audience in, but the
fragilty of the bleached blossoms resists touch because of their wilted, pale
forms that threaten to make touch too risky. The formal elements of organic
form,  colo alayered P
\ interactions. ige gt phor of what
Our Changing Seas lil happens when you mess with Mother Nature.
Courtney Mattison (1938)

k, Stitched UP, 2021, Ad it
ecosystem. Reflects a traditional ‘sampler’ and also highlights how manmade materials are ‘alien’ to ocean.

Isketched an idea of using haser culters 1o create
some larger scale colourcd reef shapes (cutouts)
that could be hung as layers into the installation.
DidnY have access to the cquipment 10 progress.

»

M
Texperimented with the
manipulation of different
wires and textures to form
unusual and coral ke objects.
Experimented with different
‘medis such as rope, wool
and wire. Then mangulated
them in photoshop

‘4

Ithen achicved the result I'was looking for with the blkached
blossoms by twisting wire and then wrapping cotton wool and string
onto the metal It was casier 10 control the organic shape and
thickness of materials and 10 create variations of the thriving and
degrading blossoms’ Then tried different ‘bieached' variations of
coral blossoms.

‘This is an abstract painting intended to capture the fantastical beauty of the natural

— marine environment that | experienced growing up on the Great Barrier Reef (GBR).

Glittering array 1
Acrylic painting on canvas
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Internal assessment 2 (IA2)

This student response excerpt has been included:

¢ to demonstrate the Reflecting — considering ideas criterion, providing evidence of

- evaluation of the contexts the student is working through, demonstrating decision-making
informed by personal and cultural influences and contemporary issues

- justification of art practice choices, demonstrating aesthetic understanding of the qualities
of materials to engage audiences and communicate meaning.

Reflecting —
considering ideas
(5 marks)

e evaluation of choices
demonstrating
knowledge and
understanding of
interrelationships of
visual language and
influences

o justification of
independent
viewpoints and art
practice supported by
critical understanding
of how audiences
engage with art and
respond to the focus

Annotated resolved work

Developing

+ Personal context: Personal reflection of my experience watching the

+ Formal context: The application of materials engages viewers to

+ Contemporary context: The installation is designed to provoke

Excerpt 6

reef slowly die and fade away, influenced me to communicate
knowledge about the decay of this once colourful and vibrant healthy
ecosystem. The textured installation is ‘other worldly,’ similar to the
Great Barrier Reef. However, it is artificial and man-made, representing
how we are likely to experience the reef in the future due to climate
change. My art aims to inspire the viewer to take action to save and
protect ocean ecosystems.

connect with the importance of protecting ecosystems. The concrete
base represents the degrading ecosystem contrasted with the vibrant
textures and colours of living coral colonies. Rope and cotton were
wadded over wire to create organic three dimensional objects that the
viewer can identify with, representing gradual degradation of coral.
These fragile elements and principles of design aim to inspire
conservation and protection. It is deliberately unclear whether the reef
is recovering or being renewed.

reflection on the changing environment. Materials used challenge
viewers to ¢ their individual impact on the envil X
The installation is nostalgic memory of reef and what it once was.

These student response excerpts have been included:

¢ to demonstrate the Resolving — communicating as artist and audience criterion, providing

evidence of

- application of literacy skills in an artist’s statement of no more than 150 words that
articulates the intended meaning and new knowledge of contemporary issues to invite a
dialogue between artist and audience

- realisation of visual responses that demonstrate how the student solved visual problems in
relation to the concept of Art as knowledge, the self-directed focus and contexts, to
enhance meaning and audience engagement within the resolved display.

Resolving —
communicating as
artist and audience
(9 marks)

o application of literacy
skills in an artist’s
statement that
articulates the
intended meaning to
invite a dialogue
between artist and
audience

o realisation of art forms
through synthesis of
knowledge, focus and
contexts that enhance
meaning and
audience engagement

Visual Art subject report
2021 cohort

Excerpt 7

Artist’s statement

Blanched Blooms
Installation consists of textiles, coconut husk, string, wire, plaster, pva glue, adhesive spray

The artwork explores the vulnerability of marine ecosystems and our precarious relationship to it. Coral reefs are
important to me as exotic and diverse systems. Coral ‘blooms’ are extremely sensitive to changes in ocean
temperature and chemistry. Manmade changes are radically changing them, resulting in mass coral bleaching.
Without solutions to battle climate change, reefs may fade into blanched skeletons. Blanched Blooms invokes an
abstract, complex interactive coral reef environment, which challenges us to find solutions to help reefs recover
and thrive. The bleached coral ‘blooms’ are symbolic of the mummified remains of coral colonies (symbolising the
impact of climate change). Contrasted with the exotic beauty of a natural reef presented in layers with vibrant
colours and patterns that an audience can interact with. The artwork aims to create an experience that is both
negative and positive; highlighting climate change’s shocking impact as well as opportunity to rescue ocean
ecosystems.

* Word count: 150 words
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Internal assessment 2 (IA2)

Excerpt 8

|
| P
Resolved T

work — ~
display
Bleached Blossoms
Installation consisting of
textiles, coconut husk, string,
wire, plaster, concrete, PVA
glue, adhesive spray
70cm x 57cm
Excerpt 9

Practices to strengthen

To further ensure accuracy and consistency of the application of the ISMG for this IA, it is

recommended that:

o for the Researching criterion

- responses show evidence of the analysis and interpretation of visual language and
expression in relevant artworks that clearly relate to the focus, context/s and the resolved

artwork/s

- there is an emphasis on contemporary art practices in research and experimentation that
aligns with the syllabus core learning

- relevant multidisciplinary fields are considered within research to expand new knowledge

and inform artworks through intellectual inquiry

o for the Reflecting criterion

- responses show evidence of how art practices, traditions, cultures and theories have
impacted on their decisions. This evidence could occur in the artist’s statement/s, in the

annotated illustration, or within the four pages of supporting evidence
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Internal assessment 2 (1A2)

- responses justify decisions based on strengths, implications and limitations of selected
approaches. This evidence could be captured in the four pages of supporting evidence in
the form of a mind map, simple graphic or dot points

e responses matched to the two upper performance levels of the Resolving criterion
- include artist statements that invite a dialogue between student artist and audience by

= using the language of an artist writing for an authentic gallery audience, rather than a
school/teacher audience

= expressing purpose, acquired knowledge, meaning and concept rather than describing
processes and stages in the development of the artwork

- include visual responses that demonstrate the characteristics of resolved artwork/s to
enhance the intended meaning and engage audiences, such as

= evidence of depth of research, development and critical reflection

= communication of personal aesthetic

= adegree of finish’, showing knowledge and understanding of media and technical skills
» end-points being reached

= concept of Art as knowledge, the focus continued from 1A1, understanding of chosen
context/s and selected media areas used to solve complex problems of visual language
and expression.

Additional advice
To ensure assessment decisions align with syllabus conditions, evidence must be found in:

e drafted, edited and clearly labelled artist’s statement/s of no more than 150 words each
(name, title, media and size are not included in word count)

e one annotated illustration page/slide only that includes images/details of all resolved artwork/s
in the submission and brief points that identify evidence of inquiry processes in resolved
artwork/s. The total word limit for this evidence is 200 words

¢ no more than four pages/slides of supporting evidence, which includes the student’s
experimental artwork, sketches, annotated diagrams and images, notes, ideas, photographs,
collections of stimulus with reflective commentary and artist research

¢ unlimited pages/slides of clearly labelled photographic evidence of resolved artwork/s in clear,
high-resolution still images, including:

- detail images to demonstrate media application and manipulation

- relevant real or authentic virtual display options to indicate scale and any form of interaction
or installation

- individual and collective images of resolved work/s that are intended to be displayed as an
installation

e separately uploaded video files of any resolved time-based work (not hyperlinks or embedded
video in the PDF) including video to demonstrate the nature of immersive installations

e Alternative Sequence syllabus schools work in AS unit 1 ‘Art as code’ for odd-numbered
completion years with sustained inquiry in response to stimulus, inquiry question, the defined
focus and the development of symbolic visual language and meaning.
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@ Internal assessment 3 (IA3)

Project — inquiry phase 3 (35%)

The IA3 Project — inquiry phase 3 is the third stage in the self-directed body of work. Inquiry
phase 3 requires a divergent development of visual solutions to a different concept and the same
student-directed focus from Inquiry phases 1 and 2. In this phase, students extend their focus
and reflect on researched knowledge and further experiments to resolve artwork or a collection of
resolved artworks.

The summative internal assessment involves problem-solving processes, understandings and
technical and creative skills to assess all cognitive processes in making and responding (General
syllabus section 5.7.1; Alternative Sequence section 3.7.1).

Assessment design

Validity

Validity in assessment design considers the extent to which an assessment item accurately
measures what it is intended to measure and that the evidence of student learning collected from
an assessment can be legitimately used for the purpose specified in the syllabus.

Reasons for non-endorsement by priority of assessment

Validity priority Number of times priority was identified in decisions*
Alignment 52
Authentication 2
Authenticity 22
Item construction 11
Scope and scale 5

*Each priority might contain up to four assessment practices.
Total number of submissions: 347.

Effective practices
Validity priorities were effectively demonstrated in assessment instruments that:
o foregrounded the contemporary context

e provided clear instructions about the school-contextualised subject matter approach to
challenge art practice through the concept of Art as alternate (General syllabus, Unit 4)

¢ connected the teacher-facilitated direct stimulus or experience and focus from Inquiry phase 1
and resolved work from Inquiry phase 2 to Inquiry phase 3, allowing for highly individualised
and relevant student-directed responses to IA3 concept and context

¢ used the scaffolding section to assist students to recognise resolved work and expectations for
inquiry learning processes when realising the body of work.
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Internal assessment 3 (1A3)

Practices to strengthen
It is recommended that assessment instruments:

o foreground the contemporary context and the simultaneous inclusion of personal, cultural and
formal contexts

¢ provide explicit information about the Inquiry phase 1 teacher-facilitated direct stimulus or
experience in the stimulus section to sustain the connection into Inquiry phase 3

o clarify the realisation of a body of work — not a singular artwork or experimental folio — in the
task or scaffolding sections to align with syllabus conditions (General syllabus section 5.7.1,
Alternative Sequence section 3.7.1)

¢ do not copy the subject matter approach to challenge art practice from QCAA samples, e.g.
‘collaborative model of practice’ or ‘cultural and spiritual meaning’, unless relevant to the
school context

¢ align concept and assessment objectives for Unit 4 (General syllabus section 5.7.1) and AS
unit 2 (Alternative Sequence section 3.7.1) when required.
Accessibility

Accessibility in assessment design ensures that no student or group of students is disadvantaged
in their capacity to access an assessment.

Reasons for non-endorsement by priority of assessment

Accessibility priority Number of times priority was identified in decisions*
Bias avoidance 0
Language 5
Layout 1
Transparency 1

*Each priority might contain up to four assessment practices.
Total number of submissions: 347.

Effective practices

Accessibility priorities were effectively demonstrated in assessment instruments that utilised
quality assurance tools to reflect on how the task aligned with expectations for transparency,
language, layout and bias avoidance.

Practices to strengthen

There were no significant issues identified for improvement.
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Assessment decisions

Reliability

Reliability is a judgment about the measurements of assessment. It refers to the extent to which

the results of assessments are consistent, replicable and free from error.

Agreement trends between provisional and confirmed marks

Internal assessment 3 (1A3)

Criterion = Criterion name Percentage Percentage Percentage Percentage
number agreement with less than greater than both less
provisional provisional provisional and greater
than
provisional
1 Developing — 82.94% 13.53% 2.94% 0.59%
generating
solutions
2 Researching — 82.06% 14.41% 2.65% 0.88%
reacting to
stimulus
3 Reflecting — 80.88% 17.06% 1.76% 0.29%
considering ideas
and information
4 Resolving — 76.47% 8.24% 7.06% 8.24%

communicating
as artist and
audience

Effective practices

Accuracy and consistency of the application of the ISMG for this IA was most effective when:

o for the Developing criterion

- the focus statement from IA1 and the single page/slide annotated illustration of resolved
artwork/s from I1A2 were included (not for reassessment) to demonstrate how student
choices for IA3 may have been generated from the initial stimulus, the inquiry question, the

evolved focus, and/or the second phase of the body of work

- sketches, notes, annotated diagrams and images in the four pages of supporting evidence

indicate how an alternate problem has been defined in response to the evolved focus and

how and why media has been selected and manipulated to sustain the inquiry

- the 8-9 mark range was only awarded to work that demonstrated highly-developed skills

employing advanced or refined methods and approaches with media and an individualised,

innovative art practice

o for the Researching criterion

- evidence was provided in annotations within the supporting evidence or within the annotated

illustration of resolved artwork/s that demonstrated how the contemporary context

= informed the analysis and interpretation of artworks through a lens of 21st century ideas

» impacted the alternate art practice
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Internal assessment 3 (1A3)

- evidence of experimentation demonstrates that students are trying out or testing new ideas
or methods, especially to discover or prove something

- experiments are generated by insights gained through research, resulting in consideration
and exploration of diverse processes and ideas

o for the Reflecting criterion

- evidence of evaluation of relevant influences and justification of a new viewpoint was
provided in annotations within the supporting evidence, the annotated illustration of
resolved artwork/s, or within the resolved artist’'s statement/s

- evidence justified how the IA3 artworks responded to critical understanding of audience
engagement, the evolved focus, continued inquiry and previous artworks

o for the Resolving criterion

- the single page/slide annotated illustration of resolved artwork/s from 1A2 was included (not
for reassessment) to demonstrate how IA3 resolved artwork/s realised the body of work
through sustained inquiry

- the 7-8 mark range was only awarded to artist’s statement/s that assisted audience
engagement without describing processes or superficial information about the task.

Samples of effective practices

The internal assessment samples presented in this subject report demonstrate a complete body
of work by one student.

The following are excerpts from a response that illustrate the characteristics for the criteria at the
performance level indicated. The samples may provide evidence of more than one criterion. The
characteristics highlighted may not be the only time the characteristics have occurred throughout
the response.

These student response excerpts have been included:
¢ to demonstrate the Developing — generating solutions criterion, providing evidence of

- implementation of ideas continuing from the Inquiry phase 1 focus, demonstrating decision-
making, and consideration of various ways to enhance reading and engagement for
audiences through materials and construction methods to generate representations and
communicate concepts

- creation of explicit meaning through knowledge of assemblage approaches and refined
construction methods, selection and manipulation of 3D repurposed materials that diverges
from and builds on the hand-built, small mixed-media organic resolved artwork/s from
Inquiry phase 2 to establish an individualised, innovative art practice.
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Internal assessment 3 (I1A3)

Developing —
generating solutions
(9 marks)

e implementation of
ideas and
representations that
enhance reading and
engagement for
audience

o creation of explicit
meaning by employing
advanced or refined
methods and
approaches with media
that demonstrate an
individualised,
innovative art practice

Excerpt 1
Focus — Inquiry phase 1

(not for re-assessment)

With the stimulus of the Kin Kin authentic rural experience, | investigated issues surrounding the
connections between the natural world and biotechnologies that are changing the environment after
reflecting on my childhood memories of the Daintree national park. A major global issue is bleaching
of coral reefs in the Great Barrier Reef. | want to explore how the future and technological
modifications will impact the natural environment and what the future will look like. | will experiment
with diverse mixed media and assemblage to transform materials and objects into hybrid
transformations. This has become my focus: to interpret how natural environments are being radically
modified by climate change. My work communicates the moral and practical implications of changing
natural environments, to which | have a deep personal connection having grown up in a World
Heritage listed area.

Excerpt 2

Resolved Collection of Work — Details

Intervention
Installation consisting of Ironbark stumps,
cork and carved wood objects

Wood is old and precious; therefore, we shoukd
respect it and the life it has had. The wood stump
is the centerpiece of the instaliation, creating an
appreciation for age, patina and its organic
qualities. It could have belonged to animals, or
perhaps it was used in the past to build something
(afence)? The rich palette of color, texture and
shape reveals the natural, simply beauty of the
wood itself in the assembiages. Conveying an
important environmental message: we take the
natural world for granted and expioit i!"

Excerpt 3
Supporting Evidence The crstve mediun sl fomordng wih
soft materials in previous scuiptural installations
Cr 1o hold in place

(eg. 3
ecosystems), o investigating plant materials,
‘and then ‘found’ objects, primarily wood.

Fomnal and contemporay context:|found old
Ironbark slumps from ‘Ironbark Fam

explored the aesthetic of objects. The mmyov
the wood's color, simple curves and natural

shape affected me, in the same way | r

10 the reef's natural forms. Working with and
resalving the wood wa

hard wood. Transforming found and recycled
‘elements that are more resilient to change was a
| natural extension of my previous work focusing

Curves and Balance, sculpture
‘of wood and paper, 40 cmx 20

At |
manipulated individual resolved
objects to create altemate
©compasitions of the wood stump. I explored the 3D form and the
Resulting in loose, disjointed and formal contas of single
surreal assembiages that disrupt cirves, belance ad
conventional ordering. curvature. —

The resulting assemblages of found ‘otemic’ objects were then
‘gallery’ to pr
perspective and to capture variations of ighting
- ;
‘ 8 &
’ & 'S
3 €
P

i

fecemmied
dovats & oopnect and support
ventually, most of

than screwing into or adhering the wood. | found that
certain objects it perfectly together but were frail

display e

Using existing holes in wood

These student response excerpts have been included:

¢ to demonstrate the Researching — reacting to stimulus criterion, providing evidence of

- the use of a graphic organiser to demonstrate understanding of contemporary context to
shape alternate meaning and representation
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- analysis and interpretation of relevant artists’ works through a contemporary context to
consider the repurposing of found materials using assemblage and construction

approaches

- experimentation and exploitation of a range of diverse 2D and 3D materials and
approaches, construction methods and representational ideas, informed by research of a

Internal assessment 3 (1A3)

range of contemporary artists, consideration of the evolving focus, and the implied meaning
of visual language.

Researching —
reacting to stimulus
(7 marks)

e analysis and
interpretation of the
impact of context and
diverse aesthetic
influences that inform
practice

e experimentation and
exploitation using
innovative
approaches that
capitalise on new
knowledge and
understanding
relevant to the inquiry

Excerpt 4
Artists of Reference

Janet Laurence
After Nature (2019)
Installation, Museum of Contemporary Art, Sydney

Tom Risley
N N White Beech Chair (1988-99)
Stimulus and Artists of P

bolted, 129.x 98 x 130¢m, National

oty st
Redacted Ao Natwe aplores o terconmacion Ridey ranstormed found objecs
between living entities, using different media, into sculptural artworks that
fOI' including sculpture, installation and engaged the audience in new
15 of organic and inorganic objects. C:\vmalwu‘mi:l:ﬁvml\:‘e;
copyright o ersependancacl the o ke e b sy
en the impact of as an art piece. Ridley's work
‘humankind on nature is evident. explored giving objects a new
identity or order.
Redacted
for
copyright o Peie
B yrisqrHiot
*(2012), Instoliation (wood),
Joachim Froese Penone chiselled growth

fings into an oid tree to
discover a ‘young' tree or
“hidden life” within so that
it may live in the present
Itinspires contemplation of
the siow, quiet growth of
the natural world, and
invites consideration of the

Rhopograhy (1999-2003)
Rbopography #6, 1999, 2 i
‘Rhopography’ explores the

;46 76 em.
gly trivial objects

Vera Moller
A Thousand Tides (2019)

Instailation, Bunjil Pl Galle
Redacted e T s ottt o ooy S perdsa common via
for peinings and scpires of kneginary g o g s e ppopieiic b epeld
umem!e: wclﬁ.lwﬁym‘r:w mundane objects that has.

: e sumeal scoopme whors e
copyright foms s ravstomred ivough he o 5 oy
effects of climate change. overlooked.
Excerpt 5
Supporting Evidence — Preliminary Work

) A

Intervention
Photographic Series
9
[

. to
investigating ‘found' objects and ‘hardier natural plant materials,
including wood, fibre and seeds. This resulted in an exploration of
color, texture and fine detai

fying to position
viewers to regard natural materials.

recyced objects that are

Experimentation resikient to change. This was

with assembiing tural extension of my
Redacted “found' obiject art. previous work focusing on
No apparent how elements can and can't
fOr dialogue but be changed.
beginning of This was influenced by
co n ht ﬁwmr?mm k Joachim Froese's Entangled
pyrig and rodcalonio photographic series that
tract forms. investigated the formal and
ptual of object
4 placements (and

displacements)
Entangled - Joachim

with
plastic (unnatural) and wood (natural) objects and  print, 20.x 25 cm.
x40cm

120x298 em. ¢

This student response excerpt has been included:

¢ to demonstrate the Reflecting — considering ideas criterion, providing evidence of

- evaluation of contemporary meaning and ideas demonstrating knowledge of the contexts

and
o
| transformed found and f 3

Redacted

for

copyright

Redacted
for
copyright

Redacted
for
copyright

the student is employing, influences of contemporary artists and decision-making informed
by contemporary approaches to working with found objects

- justification of art practice choices, demonstrating

= reflection on the interrelationships of the symbolic visual language, the manipulated
found objects, and a minimalist approach
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Internal assessment 3 (1A3)

» an independent viewpoint supported by knowledge of the qualities of selected materials
and approaches to communicate intended meaning and engage audiences.

Reflecting — Excerpt 6
considering ideas
(7 marks)
o evaluation of choices
demonstrating . P

Resolved work — Annotated Resolved Work

ing climate change, my creative medium changed to found materials. | experimented with
i change. | to create a ut reali

but realised it

knowledge and
understanding of
interrelationships of

was too busy. | wanted to highl
way both nature’s elements an

* Researching: | manij
changes over time. Ti

ism of p
ight, not add to, the existing beauty of the objects. Removing exira objects, | focused on the wood stumps and the
humans have interacted with and chan?
objects against the wood stump, and the found objects then began to tell their story.

ulated old discarded wooden obj
e formalistic qualities of my as

ed them. A transformation occurred through assemblage and balance of

jects to employ an alternate reeresemation of meJ value of natural objects, and how it
< e "

artist Joachim Froese, who also informed my
as totems, invites consideration of the history and value of objects, both in the

visual language and
influences .

past and future.

The alternate rep!

e justification of
continued self-
directed inquiry and
independent
viewpoint supported
by knowledge of how
audiences engage
with focus and
previous artworks

200 words

Excerpt 7

Supporting Evidence - Photographic Series

objects are intended to create reflection on the process by which we

M i with {
transform our yaken-’or-gran!ed frames of reference to make them more open and capable of change.

Resolved work: details

Glass Half Dead
Installation consisting of glass, found objects (discarded bottle, plants, flowers) and water
Photographic series

i In reds adapted forms, |
initially worked with found plant materials and water. Transforming discarded objects into something
beautiful. There was an element of problem solving in taking the objects and sorting and reassembiing
them. | experimented with different compasition ideas, such as scattering and soaking flowers, to take the
objects beyond the ordinary. For example, letting the flowers that fell from the plant stay in place to
represent their delicacy.

Researching: Influenced by Janet Laurence, Joachim Froese and Tom Risley. | attempted to create a

’-\ different form of art with ‘found objects to communicate a strong environmental message.
*®  Reflecting: The plant material was complex; the clutter of the details seemed to take away from the simple

These student response excerpts have been included:

beauty of the wood. Textures and colors did not seem to reflect the true meaning or importance of nature. |
pared down the objects and moved to using wood as a medium. A whole new palette of colors, interesting
textures and shapes were revealed. This was a good initial exploration of sifting, sorting and paring down
my assemblages, as well as using the digital media of photography.

e to demonstrate the Resolving — communicating as artist and audience criterion, providing

evidence of

- application of literacy skills in an artist’s statement of no more than 150 words that draws
attention to the intended meaning of the manipulated materials to invite a dialogue between

artist and audience

- realisation of a body of work that demonstrates how the student solved visual problems in
relation to the concept of ‘Art as alternate’, the previous artworks, the self-directed focus,
and contemporary context to enhance meaning and audience engagement within the

resolved display

- an evolved personal aesthetic in response to the work of a contemporary artists
(Froese/Risely/Moller), with new meaning and relationships communicated through the

juxtaposition of found objects.
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Internal assessment 3 (1A3)

Resolving —
communicating as
artist and audience
(12 marks)

application of literacy
skills in artist’s
statement/s that
invites a dialogue
between artist and
audience about the
intended meaning

realisation of a refined
body of work through
synthesis of concept
and contemporary
context that delivers
alternate meaning and
an evolved personal
aesthetic

Excerpt 8

Artist's Statement

Intervention

Installation consisting of Ironbark stumps, cork and carved wood objects

This installation explores our changing relationship with nature. All objects in the installation are recycled, providing
glimpses of how humans dramatically alter the environment. Present objects are no longer used for the same purposes
they were in the past. For example, a lump of wood might not be considered beautiful and valuable until all of it is gone
and then it is considered rare and valued.

Intervention provides a glimpse of how we use materials from nature. Juxtaposing the power of mankind to transform
natural objects against what they once were. This is expressed through the contrast between the wood stumps,
transformed into man-made objects (appleffence) that have been used, then abandoned. These abstractions
communicate reliance on the natural environment as a resource, whilst taking it for granted.

The formal compositions consider recycling, while also creating awareness of the value of natural resources and the
possibility of extinction through exploitation.

150 words.

Excerpt 9

Resolved Work 1A3

Intervention

Installation consisting of assemblage of Ironbark stumps, cork and carved wood
objects
Scale approx. 150cm H 200cm D 150Wem

Excerpt 10

Resolved Collection — Display view gallery:below

-1“;{‘

| d |

Intervention
Installation consisting of assemblage of Ironbark stumps, cork and carved wood objects
Alternative gallery presentation on plinths

Installation view : above : with
lighting
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Internal assessment 3 (1A3)

¢ inclusion of annotated Excerpt 11

resolved work slide
from 1A2 to support
the resolution of a
body of work

' Annotated resolved work (IA2)

~ Display view (not for re-assessment)

Developing

« Personal context: Personal reflection of my experience watching the reef
slowly die and fade away influenced me to communicate knowledge about
the decay of this once colourful and vibrant healthy ecosystem. The textured
installation is ‘other worldly, similar to the Great Barrier Reef. However, itis
artficial and man-made, representing how we are likely to experience the
Reef in the future due to climate change. My art aims to inspie the viewer to
take action to save and protect ocean ecosystems.

+ Formal context: The application of materials engages viewers to connect
with the importance of protecting ecosystems. The concrete base
represents the degrading ecosystem contrasted with the vibrant textures
and colours of living coral colonies. Rope and cotton were wadded over wire
to create organic three-dimensional objects that the viewer can identify with,

the gradual of coral. These fragile el and
principles of design aim to inspire conservation and protection. It is
deliberately unclear whether the reef is recovering or being renewed.

+ Contemporary context: The installation is designed to provoke reflection
on the changing environment. Materials used challenge viewers to
contemplate their individual impact on the environment. The installation is a
nostalgic memory of the reef and what it once was.

Bleached Blossoms

Installation consisting of textiles, coconut husk, string, wire,
plaster, concrete, PVA glue, adhesive spray

70cm x 57cm

Practices to strengthen

To further ensure accuracy and consistency of the application of the ISMG for this IA, it is
recommended that:

e responses matched to the three upper performance levels of the Resolving criterion

- include artist’s statement/s that invite a dialogue between student artist and audience by

using the language of an artist writing for an authentic gallery audience rather than a
school/teacher audience

expressing purpose, acquired knowledge, meaning and concept rather than describing

processes and stages in the development of the artwork

- include visual responses that demonstrate the characteristics of resolved artwork/s to
enhance the intended meaning and engage audiences by

providing evidence of depth of research, development and critical reflection
communicating personal aesthetic

showing a degree of ‘finish’, showing knowledge and understanding of media and
technical skills

reaching end-points
recognising the concept of ‘Art as alternate’ and the evolved focus continued from IA1

applying an understanding of contemporary context and selected media areas to solve
complex problems of visual language and expression

- for the 9-10 mark range, a refined body of work is evident that

continues and/or makes connections to the focus and inquiry from IA1 and IA2 with
synthesised meanings, ideas and/or representations that may develop, change or shift;
students may present an evolved focus

enhances meaning and audience engagement through consideration of real or virtual
display; sensory, emotional or meaningful communication; or audience experience
and/or active involvement.

- forthe 11-12 mark range, a refined body of work is evident that
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Internal assessment 3 (1A3)

= draws together the ‘Art as alternate’ concept and the contemporary context to deliver a
meaning that shows a development of the individualised inquiry

= demonstrates artistic style/s and/or expression/s that are individualised or inventive, and
may show strong influences, which have been adapted, combined and/or personalised
to suit purpose and meaning.

Additional advice
To ensure assessment decisions align with syllabus conditions, evidence must be found in:

o drafted, edited and clearly labelled artist's statement/s of no more than 150 words each
(name, title, media and size are not included in word count)

e one annotated illustration page/slide only that includes images/details of all resolved artwork/s
in the submission and brief points that identify evidence of inquiry processes in resolved
artwork/s. The total word limit for this evidence is 200 words

¢ no more than four pages/slides of supporting evidence, which includes student’s experimental
artwork, sketches, annotated diagrams and images, notes, ideas, photographs, collections of
stimulus with reflective commentary and artist research

¢ unlimited pages/slides of clearly labelled photographic evidence of resolved artwork/s in clear
high-resolution still images, including

- detail images to demonstrate media application and manipulation

- relevant real or authentic virtual display options to indicate scale and any form of interaction
or installation

- individual and collective images of resolved work/s that are intended to be displayed as an
installation

e separately uploaded video files of any resolved time-based work, not hyperlinks or embedded
video in the PDF, including video to demonstrate the nature of immersive installations

o Alternative Sequence syllabus schools work in AS unit 2 ‘Art as lens’ for odd-numbered
completion years; alternate meaning, ideas and approaches are communicated through the
application of different lenses within a sustained inquiry.
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@» External assessment

External assessment (EA) is developed and marked by the QCAA. The external assessment for a
subject is common to all schools and administered under the same conditions, at the same time,
on the same day.

Examination — extended response (25%)

Assessment design

The assessment instrument was designed using the specifications, conditions and assessment
objectives described in the summative external assessment section of the syllabus. The
examination consisted of one paper:

e Paper 1 consisted of a choice of 2 extended response questions (45 marks).

The examination assessed learning from the course of study. The questions required students to
evaluate how artists create meaning relating to the concept of site/sight through:

- use of audience engagement or display, or
- borrowing from the known or familiar.

The assessment required students to respond to an unseen extended response question in an
analytical essay.

Students needed to express a viewpoint and support it by comparing two chosen artworks from
the stimulus book. The stimulus included five unseen artworks supported by individual context
statements, which were designed to elicit an opportunity to demonstrate the assessment
objectives.

Assessment decisions

Assessment decisions are made by markers by matching student responses to the external
assessment marking guide (EAMG). The external assessment papers and the EAMG are
published in the year after they are administered.

Effective practices

Overall, students responded well to:

e analysis and interpretation of visual language, expression and meaning in artworks through an
identified context

e application of written literacy skills using relevant visual art terminology, reference to artworks
and language conventions to recognise and distinguish features of selected artworks from the
stimulus

e communication of visual art ideas and meaning in a sustained, organised and cohesive
sequence of information.
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External assessment

Samples of effective practices

The following excerpts have been selected to illustrate effective student responses in one or
more of the syllabus assessment objectives. The characteristics identified may not be the only
time the characteristics have occurred throughout a response.

Extended response

Criterion: Implementing decoding skills
Effective student responses:

e demonstrated subject knowledge by explicitly highlighting multiple elements and principles that
were relevant to the communication of ideas in the selected artworks.

These student response excerpts have been included:

¢ to highlight a range of relevant elements and principles to decode the visual language in the
artwork. Throughout the response, the student refers either implicitly or explicitly to scale,
shape, colour, light, form, texture, line, repetition, movement, emphasis.

Implementing Excerpt 1
decoding skills cerpt

(3 marks)

« specifies a range of monty__ether streel artworks. Similar _n._ size to Adnatels

relevant elements and . . L ) ]

principles to Chrtral! (’;’O«."Q\ Thundler “oiaso @/J&ﬁ_f crealed J)ﬁ;’
communicate how / ) ,

ideas are represented 3 Vﬁggﬂifcggﬁgﬂ”mdﬁﬁﬁ  Stands_more than S metres

_ZzgzéL_&:azcc b Jz@@ - 1;:,2(6'”;@@2&1’@:74&@&;%@1 __fh&g_@/é% N

(m'/f’njs and 75 comprised of move than 2000 hand- blpwn

gbﬁ L. The Vo _arr mndcw///,/ 5754/:;7:;7 rmaﬁ;rjgn a

look _as L thty. were JJE///)‘Z{&‘ Lo e Sky. The yams

are comp/?/z!y.. ) Oxyﬂ’x‘lff_....}ﬁ. shape and.size. The _inslalletion .

as _a wholt appears dbe an  ¢plasion of glar from_the

Sty $t Tty aw dsplyed sofonl of . a. block background
whith _empbasises the gtass- With bille wlour wed. Fhe
lnstallnbion rehes on lipht k6 colfrh thffecenf colouss.

Lrorr Ceriam nf?ﬁ’/ﬁf Shadcs _ of blue and Qrecs . appear.

he way Zhy yams.__ar fo/l ’m/gzj/(a/ 7%?5; ool look

ke _glilirirg drops of  waler  but wnth o closer

looke,  Fhy aganic shapes and [orm _hecome adle

ewsalent.
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External assessment

Excerpt 2

, . i
background. Scarce’s. Thunder Lowing fisan__reles.

_ﬁm_(/zk'y on__form and fedure. The wadped glacs Yams.
ﬁaaﬁ/}yﬁéum,wwafc_mmﬂﬂy_dgﬁmﬁmwv._
shape. The Kxthure _gppears  smoath but _some Jagocred.
on_ the points. The liaes _ created Z?/c/ the shnng giue

a. _ﬁf,_ﬁhﬁ___ o malean. theughaut . the..piece Searce_has
wused  the dﬁf'g?/a/// o }’F/}/ onr the _audience's Sioht.

W the  iemsers... witse . pove avound  Yhe  wuark,

Excerpt 3

the shape weuld  alfer depending on uhert fhey
et leeking. . af it from. hlke Adnates drmattional
use _of clour to_relale to_the Abavigrnal sife_of the

woirk_Scarce's _installalion _reles o the  oudiences

Sight.. to__calch ghmpse). of  colour. Created é}/ Jight ..
/7;'#1}1? e glas. Bath Qrtish hove e LAlsed The

Criterion: Analysing and interpreting
Effective student responses:

e provided detailed analysis of visual components and symbols that demonstrated complex
interrelationships and the interpretation of layered meanings in the selected artworks

e demonstrated understanding of clearly identified contemporary, personal, cultural and/or
formal context/s through the analysis of visual language and expression and the interpretation
of meaning related to the context.

These student response excerpts have been included:

¢ to highlight the student’s understanding of the personal and cultural contexts and interpret the
meaning through these contexts for each artwork

¢ to demonstrate detailed and insightful interpretation of the literal and non-literal meaning of the
representational features interrelated with the collaborative process, choice of materials and
ephemeral nature of the work.
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Analysing and

interpreting

(7 marks)

e provides detailed and
insightful literal and
non-literal meanings
that interrelate
essential features of
the artwork

e consistently
demonstrates
synthesised
knowledge of
specified contexts

Visual Art subject report
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External assessment
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Excerpt 5
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External assessment

Criteria: Evaluating
Effective student responses:

¢ discussed the significance of important similarities, differences and ideas of both artworks to
demonstrate how they communicated the concept of site/sight through audience engagement
and display or the known and familiar.

This student response excerpt has been included:

¢ to highlight the selection and appraisal of similarities, differences and ideas in the artists’
approaches to the communication of site/sight, which have been examined throughout the
response.

Evaluating (5 marks) Excerpt 6
o purposefully selects

and appraises the U {_{.‘rma‘f‘.@{wj bo'Hq A’dlﬁ]a-}-{’, (}‘nol MM‘Q/CK

significance of
imilarities,
3i?e?erntczssandideas UJ’!(TS‘{ SC&'@ C{VIOl ﬂmml rary ?U«b!ff{' mateer
of both artworks in
relati:)_ntothechosen ["0 '6){9’0}”6 ‘D-C,rCf,DHGﬁ TL‘X/ qumﬁ{o‘ Scale
question
ustd h ko both avbworks placesfmp haois on the
—pnad Vifceval tma Litles of 4he human form. How
fur (Sight an _Tesrablish
T Rver, Mueck /ﬂzf-?mplwf“Sca(% 0o 4t e 3¢
a Surrealishc ﬁ:@-@aﬁ- dream-h ke of pwdm—
dellic mood in hw’gf sculPrur al piece, Conw,rslfg,,;j,
arPerT Tt
Mﬂdﬂpgmw—w Whilises Stght in his" sebTeets
arFw o °
A Mummate 4 the S:qm—ﬁ:comCe,erz" %Cwlmrgf
ancestr
her\{-aq{ omd mdrqe,nws J L The boy
J /
o!em(vrpol h ‘Hae mufﬁt qqch inthe drrwrmi@
-ﬂ,—&eﬂ%&? Sacred area of e ‘Birra rung
Mavy): Hga a location jmporrans +o tho ol
Kulin_ people Through this, Adnate Llucidates
Har, intimAe Yelotionship bebngen a boyigino |
P&Q{?('& ond & therr (and —tha+ +ranscends

Hime, fpace or dimension. § Simifarly fo #heiv
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External assessment

Excerpt 7
contradicting uges of Scale and pexCeption
artisrs Muecle and Adnate also se SeMin
Fo very different effects Whilsk Adnate thr”
oA 9% o Cwltwurald c;-a'm—f,xt vhlises pnd wrban
an urban, public_(seation to display his work,
Muecl wgas# uses a fradiHonal maore
PO e
privacke ah d:nﬁma%d'ﬁp!ay Method Whils+
Adnate uses his Chosen ‘S 40 CommuniCorte
CompleX_Conceptual (deas vel ating fo inngﬂl
us _idenhty, Mutlk’s mare private [s cation

alows him $v_ex plore’notions of hum an pers
perception, ¢mokion and deaming.
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External assessment

Criteria: Justifying
Effective student responses:

e provided a well-expressed viewpoint as an answer to the selected question that synthesised
observations and understanding of the stimulus and subject-specific knowledge

e supported the viewpoint with observations of artistic processes, artists’ intentions or
expression.

This student response excerpt has been included:

e as it expresses a clearly-stated viewpoint as an answer to Question 1 and supports the
viewpoint with evidence from the selected artworks about artistic processes and intentions
relating to the audience engagement and display and the concept of site/sight.

Justifying Excerpt
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of profection.

Practices to strengthen
It is recommended that when preparing students for external assessment, teachers consider:

e providing opportunities for students to decode artworks through a range of elements and
related principles to demonstrate scope of subject-specific knowledge

e explicitly teaching that the cognitive process of comparing displays recognition of similarities
and differences and recognises the significance of these similarities and differences

e providing strategies to express clearly-stated viewpoints as an answer to unseen questions
and supporting viewpoints with detailed and pertinent examples from selected artworks

¢ building students’ capacity to structure responses by synthesising and interrelating relevant
information to communicate conclusions that respond to all aspects of a specified question
and could be applied beyond the stimulus in a wholistic understanding of art practices.
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