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Extended response (45 marks) 

Assessment objectives 
This assessment instrument is used to determine student achievement in the following 
objectives: 

1. implement decoding skills to read visual language and communicate understanding of ideas
and representations in artworks

2. apply literacy skills using relevant visual art terminology, reference to artworks and
language conventions to recognise and distinguish features of selected artworks and
practices

3. analyse and interpret visual language, expression and meaning in artworks through a
specified context

4. evaluate art forms to appraise the significance of relevant similarities, differences and ideas

5. justify a viewpoint supported by evidence of artistic processes, intentions and expression

8. realise a written response to demonstrate knowledge about how artists employ artistic
qualities to create meaning.

Note: Objectives 6 and 7 are not assessed in this instrument. 
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Introduction 

The Queensland Curriculum and Assessment Authority (QCAA) has developed mock external 
assessments for each General senior syllabus subject to support the introduction of external 
assessment in Queensland. 

An external assessment marking guide (EAMG) has been created specifically for each mock 
external assessment.  

The mock external assessments and their marking guides were: 

• developed in close consultation with subject matter experts drawn from schools, subject

associations and universities

• aligned to the external assessment conditions and specifications in General senior syllabuses

• developed under secure conditions.

Purpose 

This document consists of an EAMG and an annotated response. 

The EAMG: 

• provides a tool for calibrating external assessment markers to ensure reliability of results

• indicates the correlation, for each question, between mark allocation and qualities at each

level of the mark range

• informs schools and students about how marks are matched to qualities in student responses.

Mark allocation 

Where a response does not meet any of the descriptors for a question or a criterion, a mark of ‘0’ 

will be recorded.  

Where no response to a question has been made, a mark of ‘N’ will be recorded.
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External assessment marking guide (EAMG) 
Criterion: Implementing decoding skills  

The response for given stimulus Mark The response for chosen stimulus Mark 

• identifies relevant features of representations
• shows evidence of recognising elements and

principles of design to interpret and create meaning

3 • identifies relevant features of representations
• shows evidence of recognising elements and

principles of design to interpret and create meaning

3 

• identifies a relevant feature of representation
• shows evidence of recognising elements and

principles of design to interpret and create
meaning, allowing for some misunderstanding

2 • identifies a relevant feature of representation
• shows evidence of recognising elements and

principles of design to interpret and create meaning,
allowing for some misunderstanding

2 

• identifies a relevant feature of representation 1 • identifies a relevant feature of representation 1 

• does not satisfy any of the descriptors. 0 • does not satisfy any of the descriptors. 0 
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Criterion: Analysing and interpreting  

The response for given stimulus Mark The response for chosen stimulus Mark 

• specifies a context
• provides detailed and insightful conclusions
• interrelates essential features of the artworks to

support conclusions
• reveals literal and non-literal meanings

7 • specifies a context
• provides detailed and insightful conclusions
• interrelates essential features of the artworks to

support conclusions
• reveals literal and non-literal meanings

7 

• specifies a context
• provides detailed conclusions
• interrelates essential features of the artworks to

support conclusions
• reveals literal and non-literal meanings

6 • specifies a context
• provides detailed conclusions
• interrelates essential features of the artworks to

support conclusions
• reveals literal and non-literal meanings

6 

• specifies a context
• provides detailed conclusions
• interrelates essential features of the artworks to

support conclusions
• reveals literal or non-literal meaning

5 • specifies a context
• provides detailed conclusions
• interrelates essential features of the artworks to

support conclusions
• reveals literal or non-literal meaning

5 

• specifies a context
• provides a conclusion
• interrelates essential features of the artworks to

support conclusion, allowing for some
misunderstandings

• reveals literal or non-literal meaning

4 • specifies a context
• provides a conclusion
• interrelates essential features of the artworks to

support conclusion, allowing for some
misunderstandings

• reveals literal or non-literal meaning

4 

• specifies a context
• provides a conclusion
• identifies features of the artworks to support

conclusion, allowing for some misunderstandings
• reveals literal or non-literal meaning

3 • specifies a context
• provides a conclusion
• identifies features of the artworks to support

conclusion, allowing for some misunderstandings
• reveals literal or non-literal meaning

3 
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The response for given stimulus Mark The response for chosen stimulus Mark 

• makes statements about the meaning of features of
visual language or expression or context, allowing
for misunderstandings

2 • makes statements about the meaning of features of
visual language or expression or context, allowing
for misunderstandings

2 

• makes statements about the meaning, allowing for
misunderstandings

1 • makes statements about the meaning, allowing for
misunderstandings

1 

• does not satisfy any of the descriptors. 0 • does not satisfy any of the descriptors. 0 

Criterion: Justifying a viewpoint 

The response for given stimulus Mark The response for chosen stimulus Mark 

• reveals a viewpoint
• uses detailed and pertinent examples to support

viewpoint

5 • reveals a viewpoint
• uses detailed and pertinent examples to support

viewpoint

5 

• reveals a viewpoint
• uses pertinent examples to support viewpoint

4 • reveals a viewpoint
• uses pertinent examples to support viewpoint

4 

• reveals a viewpoint
• uses a pertinent example to support a viewpoint

3 • reveals a viewpoint
• uses a pertinent example to support a viewpoint

3 

• presents an opinion
• uses an example that could support the opinion

2 • presents an opinion
• uses an example that could support the opinion

2 

• presents an opinion 1 • presents an opinion 1 

• does not satisfy any of the descriptors. 0 • does not satisfy any of the descriptors. 0 



Visual Art marking guide and response 
Sample external assessment 2020 

Queensland Curriculum & Assessment Authority 

 

Criterion: Evaluating — both stimulus 

The response for both stimulus Mark 

• purposefully selects and uses relevant similarities and differences
• provides pertinent information with details

5 

• uses relevant similarities and differences
• provides pertinent information

4 

• describes relevant similarities and differences
• provides pertinent information

3 

• describes a similarity or a difference 2 

• states a similarity or a difference between the visual representations 1 

• does not satisfy any of the descriptors. 0 
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Criterion: Realising a response — both stimulus  

The response for both stimulus Mark 

• for both artists, uses purposeful and relevant information to show how the artists communicate ‘home’
throughout

5 

• for both artists, uses relevant information to show how the artists communicate ‘home’ 4 

• for one artist, uses relevant information to show how the artist communicate ‘home’
• for the other artist, uses information that shows some understanding of how the artist communicates ‘home’

OR 
• for both artists, uses information that shows some understanding of how the artists communicate ‘home’

3 

• for one artist, uses information that shows some understanding of how that artist communicates ‘home’ 2 

• provides evidence of some understanding of ‘home’ 1 

• does not satisfy any of the descriptors. 0 

Criterion: Applying written literacy skills (Visual Art terminology and reference to both stimulus) 

The response for both stimulus: Mark 

• uses visual art terms, including the titles of the artworks and the artists’ names, that are accurate and relevant in response to the chosen question 2 

• uses visual art terminology, allowing for some errors 1 

• does not satisfy any of the descriptors. 0 
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Criterion: Applying written literacy skills (Language conventions)  

The response for both stimulus Mark 

• communicates visual art ideas and meaning in a sustained, organised and cohesive sequencing of information
• uses appropriate language conventions that do not impede clarity of communication

3 

• communicates visual art ideas and meaning using language conventions that may at times impede clarity of communication 2 

• communicates visual art ideas 1 

• does not satisfy any of the descriptors. 0 
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Assessment objectives

This assessment instrument is used to determine student achievement in the following objectives:

1.	implement decoding skills to read visual language and communicate understanding of ideas and representations in artworks 

2. 	apply literacy skills using relevant visual art terminology, reference to artworks and language conventions to recognise and distinguish features of selected artworks and practices 

3. 	analyse and interpret visual language, expression and meaning in artworks through a specified context 

4. 	evaluate art forms to appraise the significance of relevant similarities, differences and ideas 

5. 	justify a viewpoint supported by evidence of artistic processes, intentions and expression 

8. 	realise a written response to demonstrate knowledge about how artists employ artistic qualities to create meaning. 

Note: Objectives 6 and 7 are not assessed in this instrument.
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[bookmark: _Instrument-specific_criteria_and][bookmark: _Toc484080553]Introduction

The Queensland Curriculum and Assessment Authority (QCAA) has developed mock external assessments for each General senior syllabus subject to support the introduction of external assessment in Queensland.

An external assessment marking guide (EAMG) has been created specifically for each mock external assessment. 

The mock external assessments and their marking guides were:

developed in close consultation with subject matter experts drawn from schools, subject associations and universities

aligned to the external assessment conditions and specifications in General senior syllabuses  

developed under secure conditions.

Purpose

This document consists of an EAMG and an annotated response.

The EAMG:

provides a tool for calibrating external assessment markers to ensure reliability of results

indicates the correlation, for each question, between mark allocation and qualities at each level of the mark range 

informs schools and students about how marks are matched to qualities in student responses.

The annotated response:

demonstrates the qualities of a high-level response 

has been annotated using the EAMG.

Mark allocation

[bookmark: _Toc491854653]Where a response does not meet any of the descriptors for a question or a criterion, a mark of ‘0’ will be recorded. 

Where no response to a question has been made, a mark of ‘N’ will be recorded.
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External assessment marking guide (EAMG)

Criterion: Implementing decoding skills	

		The response for given stimulus

		Mark 

		The response for chosen stimulus

		Mark

		Notes



		identifies relevant features of representations 

shows evidence of recognising elements and principles of design to interpret and create meaning

		3

		identifies relevant features of representations 

shows evidence of recognising elements and principles of design to interpret and create meaning

		3

		Where Question 1 is chosen, the response relates to visual language and expression.

Where Question 2 is chosen, the response relates to materials, techniques and processes.

Representations are visual depictions of somebody or something, i.e. the subject matter.



		identifies a relevant feature of representation

shows evidence of recognising elements and principles of design to interpret and create meaning, allowing for some misunderstanding

		2

		identifies a relevant feature of representation

shows evidence of recognising elements and principles of design to interpret and create meaning, allowing for some misunderstanding

		2

		



		identifies a relevant feature of representation

		1

		identifies a relevant feature of representation

		1

		



		does not satisfy any of the descriptors.

		0

		does not satisfy any of the descriptors.

		0

		





[bookmark: _Hlk8738592]




Criterion: Analysing and interpreting	

		The response for given stimulus

		Mark

		The response for chosen stimulus

		Mark

		Notes



		specifies a context

provides detailed and insightful conclusions

interrelates essential features of the artworks to support conclusions

reveals literal and non-literal meanings

		7

		specifies a context

provides detailed and insightful conclusions

interrelates essential features of the artworks to support conclusions

reveals literal and non-literal meanings 

		7

		Where Question 1 is chosen, the response relates to visual language and expression.

Where Question 2 is chosen, the response relates to materials, techniques and processes.

Contexts are

contemporary

personal

cultural 

formal. 



Literal meaning: visual components in an artwork, e.g. Whiteread’s artwork is literally a cast of a house.

Non-literal meaning: various possible symbolic meanings, e.g. the house as a metaphor or a symbol of loss.



		specifies a context

provides detailed conclusions

interrelates essential features of the artworks to support conclusions

reveals literal and non-literal meanings

		6

		specifies a context

provides detailed conclusions

interrelates essential features of the artworks to support conclusions

reveals literal and non-literal meanings

		6

		



		specifies a context

provides detailed conclusions

interrelates essential features of the artworks to support conclusions

reveals literal or non-literal meaning

		5

		specifies a context

provides detailed conclusions

interrelates essential features of the artworks to support conclusions

reveals literal or non-literal meaning

		5

		



		specifies a context

provides a conclusion

interrelates essential features of the artworks to support conclusion, allowing for some misunderstandings

reveals literal or non-literal meaning 

		4

		specifies a context

provides a conclusion

interrelates essential features of the artworks to support conclusion, allowing for some misunderstandings

reveals literal or non-literal meaning  

		4

		



		specifies a context 

provides a conclusion

identifies features of the artworks to support conclusion, allowing for some misunderstandings

reveals literal or non-literal meaning 

		3

		specifies a context 

provides a conclusion

identifies features of the artworks to support conclusion, allowing for some misunderstandings

reveals literal or non-literal meaning

		3

		



		makes statements about the meaning of features of visual language or expression or context, allowing for misunderstandings

		2

		makes statements about the meaning of features of visual language or expression or context, allowing for misunderstandings

		2

		



		makes statements about the meaning, allowing for misunderstandings

		1

		makes statements about the meaning, allowing for misunderstandings

		1

		



		does not satisfy any of the descriptors.

		0

		does not satisfy any of the descriptors.

		0

		





Criterion: Justifying a viewpoint

		The response for given stimulus

		Mark 

		The response for chosen stimulus

		Mark

		Notes



		reveals a viewpoint

uses detailed and pertinent examples to support viewpoint

		5

		reveals a viewpoint

uses detailed and pertinent examples to support viewpoint

		5

		Where Question 1 is chosen, the response relates to visual language and expression.

Where Question 2 is chosen, the response relates to materials, techniques and processes.



Viewpoint: the position / argument / claim asserted about the stimulus. 



		reveals a viewpoint

uses pertinent examples to support viewpoint

		4

		reveals a viewpoint

uses pertinent examples to support viewpoint

		4

		· 



		reveals a viewpoint

uses a pertinent example to support a viewpoint

		3

		reveals a viewpoint

uses a pertinent example to support a viewpoint

		3

		



		presents an opinion

uses an example that could support the opinion

		2

		presents an opinion

uses an example that could support the opinion

		2

		



		presents an opinion 

		1

		presents an opinion 

		1

		



		does not satisfy any of the descriptors.

		0

		does not satisfy any of the descriptors.

		0
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Criterion: Evaluating — both stimulus 

		[bookmark: _Hlk2680931]The response for both stimulus

		Mark 

		Notes



		purposefully selects and uses relevant similarities and differences 

provides pertinent information with details

		5

		Where Question 1 is chosen, the response relates to visual language and expression.

Where Question 2 is chosen, the response relates to materials, techniques and processes. 



Relevant similarities and differences relate to the communication of the meaning of the concept of ‘home’.



		uses relevant similarities and differences

provides pertinent information

		4

		· 



		describes relevant similarities and differences

provides pertinent information

		3

		· 



		describes a similarity or a difference

		2

		· 



		states a similarity or a difference between the visual representations 

		1

		· 



		does not satisfy any of the descriptors.

		0

		· 










Criterion: Realising a response — both stimulus	

		[bookmark: _Hlk8907648]The response for both stimulus

		Mark 

		Notes



		for both artists, uses purposeful and relevant information to show how the artists communicate ‘home’ throughout 

		5

		Where Question 1 is chosen, the response relates to visual language and expression.

Where Question 2 is chosen, the response relates to materials, techniques and processes.





		for both artists, uses relevant information to show how the artists communicate ‘home’ 

		4

		· 



		for one artist, uses relevant information to show how the artist communicate ‘home’ 

for the other artist, uses information that shows some understanding of how the artist communicates ‘home’

OR

for both artists, uses information that shows some understanding of how the artists communicate ‘home’

		3

		· 



		for one artist, uses information that shows some understanding of how that artist communicates ‘home’

		2

		· 



		provides evidence of some understanding of ‘home’

		1

		· 



		does not satisfy any of the descriptors.

		0

		· 





Criterion: Applying written literacy skills (Visual Art terminology and reference to both stimulus)	

		The response for both stimulus:

		Mark



		uses visual art terms, including the titles of the artworks and the artists’ names, that are accurate and relevant in response to the chosen question

		2



		uses visual art terminology, allowing for some errors

		1



		does not satisfy any of the descriptors.

		0










Criterion: Applying written literacy skills (Language conventions)	

		The response for both stimulus

		Mark



		communicates visual art ideas and meaning in a sustained, organised and cohesive sequencing of information

uses appropriate language conventions that do not impede clarity of communication

		3



		[bookmark: _GoBack]communicates visual art ideas and meaning using language conventions that may at times impede clarity of communication

		2



		communicates visual art ideas

		1



		does not satisfy any of the descriptors.

		0
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Sample response

[bookmark: _Hlk5364850]The purpose of this section is to show how the external assessment marking guide is matched to the qualities of a student response to an external assessment instrument. Only one example is highlighted for each of the criteria in the following response; further examples can be found throughout the response.

		

Implementing decoding skills  

identifies relevant features of representations 



shows evidence of recognising elements and principles of design to interpret and create meaning







Analysing and interpreting 

specifies a context



provides detailed and insightful conclusion



interrelates essential features of the artworks to support conclusion



reveals literal and non-literal meaning























Justifying a viewpoint  

reveals a viewpoint



uses detailed, pertinent examples to support viewpoint





































Throughout the response:



Applying written literacy skills (Visual Art terminology and reference to both stimulus) 



uses visual art terms, including the titles of the artworks and the artist’s names, that are accurate and relevant in response to the chosen question





Applying written literacy skills (language conventions) 

communicates visual art ideas and meaning in a sustained, organised and cohesive sequencing of information



uses appropriate language conventions that do not impede clarity of communication

		Question 1 (45 marks)

[bookmark: _Hlk4499594]The concept of ‘home’ relates to humans everywhere. ‘Home’ suggests a place or community to belong to and the works of Rachel Whiteread and Ken Thaiday Senior are linked through this understanding of ‘home’. Whiteread’s Untitled (House) and Thaiday’s Beizam headdress (Black bamboo triple hammerhead shark) use diverse visual language and expression to communicate differing intentions in their works yet both communicate meaning, through the cultural context, about ‘home’. Whiteread’s ephemeral, concrete monolith responds to the loss of community that occurred as homes were demolished in her East London suburb in 1993, whereas Beizam headdress (1999-2000) seems to celebrate the cultural life of Thaiday’s Torres Strait Island home of Erub.



Untitled (House) references ‘home’ because it is a concrete cast of the interior of an actual house. The dominant visual language in the sculpture (form tone and mass) reflect the medium and casting process. The medium of concrete accounts for the sculpture’s mottled grey surface and contributes to a sense of solemnity. It even suggests a memorial to the lost homes. The appearance of solid mass is the result of the interior negative spaces having been filled up so that there are no window or door openings. These are only alluded to by the rectangular, horizontal and vertical low-relief patterns, and shadows that show where these openings once existed. The three storeys of the house, once containing people, are indicated by the solid rectangular forms that sit on top of each other. The repetition of the rectangular forms and the uniformity of grey tones in all the layers creates a sense of unity in the work and express strength and stability, which are desirable qualities in a home. The proportions of the now solid bay-window, built to reflect human proportions, remind the viewer of the house’s previous purpose as a home and shelter. The house is large but the scale of the storeys, steps, windows and door reflect the proportions of previous human inhabitants and emphasises the impossibility of future interaction.



The empty space around the house is particularly poignant in expressing meaning in relation to the cultural context. As a terraced house, this house shared walls with its neighbours, rather than standing alone. This style of architecture would have contributed to a strong sense of community during the century of its existence. The solitary form emphasises the fact that this is the end of an era with the community displaced and homes demolished for property development. Therefore, while the house can be read as a memorial to the architecture of the suburb it can also be interpreted as a symbol of the loss of community. 



Ken Thaiday Senior’s Beizam Headdress is an expression of his Torres Strait island home, Erub. It was designed to be worn by a traditional dancer to express social and cultural stories and beliefs. While Untitled (House) was solid, weighty and sombre, Beizam headdress is assembled from lightweight materials such as bamboo, thin plywood and trickle hose so that the wearer can dance in traditional, cultural ceremonies such as Tombstone Openings. 



Line, movement and space are the key visual elements that create meaning in the headdress. Line is dominant due to careful placement of thin lengths of bamboo in the creation of the three shark forms. The lines along the length of the creatures’ bodies contribute to the sense of movement of swimming sharks and express the idea of them charging in unison through the sea during a performance. These three streamlined hammerhead forms appear to swim through negative space above a complex, curved frame where the dancer’s head would fit. Black paint applied to this plywood framework has the effect of de-emphasising it so that the sharks are the focal points. In a performance, it is likely that the dancer wearing the headdress would take on the appearance of a shark with a large mouth full of sharp teeth, surrounded by three other sharks. It appears that the headdress would be symmetrical when viewed from the front or back. When worn in a performance this would assist with wearability due to equal balance



These visual features express the hammerhead shark’s “power, speed and dominance” over its environment. The hammerhead is Thaiday’s family totem, so this headdress is spiritually linked with his cultural identity as an Erub man and therefore it is a potent symbol of his home and community. The fact that this ceremonial headdress was made as recently as the year 2000 indicates the continuing relevance of these ancient traditions. 



Both artists use materials and colour in diverse ways. While some materials used within the headdress are non-traditional, these are dominated by organic materials such as bamboo and feathers which retain their natural colours. Unlike House, which relies on tone instead of colour, small sections of red paint draw attention to the large feathered jaw as well as the gills of the highest shark. This use of bright, blood-red colour emphasises the power and danger of the sharks. Conversely the use grey tones in House contribute to its sombre quality. 



Both sculptures contain proportions that reflect human interaction. While House was once lived in and could accommodate a family, Beizam headdress is built to be worn by a solitary dancer and its dimensions suggest the arm span of a person who becomes part of the sculpture and brings it to life in a cultural and spiritual performance reflecting the dancer’s home.



Rachel Whiteread and Ken Thaiday Senior have applied visual language and expression very differently yet they can both be understood through the cultural context and are linked by the idea of ‘home’ as community. In Untitled (House), Whiteread manipulated form, tone and mass to suggest a memorial to absent homes and lost community caused by property development. Conversely, Beizam headdress includes visual language and expression including line, movement, space and balance to suggest a celebration of ‘home’ through the continuity of Erub island beliefs and community. Both sculptures, though entirely different visually, reference the cultural life of a specific home. 

		

































































































































Realising a response  

for both artists, uses purposeful and relevant information to show how the artists communicate ‘home’ throughout



specifies a context for each of the artists





Evaluating  

purposefully selects and uses relevant similarities and differences



provides pertinent information with details
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