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Unit 2 high-level annotated sample response
September 2018

Project — experimental folio

This sample has been compiled by the QCAA to assist and support teachers to match evidence in student responses to the characteristics
described in the assessment objectives.

Assessment objectives

This assessment instrument is used to determine student achievement in the following objectives:

1.
2.

© N o g bk

implement ideas and representations to demonstrate understanding of codes, symbols and art conventions as language
apply literacy skills using relevant visual art terminology and language conventions to communicate concept in an artist's statement

analyse and interpret visual language, expression and meaning in artworks and practices of self and others through cultural and formal
contexts

evaluate relevant primary sources and secondary sources to determine symbols systems that communicate meaning

justify viewpoints supported by the ideas and information in research and experiments

experiment with media, processes and symbol systems to solve visual problems and communicate meaning

create multiple meanings through knowledge and understanding of two-dimensional, three-dimensional and time-based media

realise a visual response to communicate meaning through visual language and symbols.
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Task

Conditions

Duration 40 hours

Mode s Length Folio

« Selection of 4-8 experimental artworks.
Selected artworks do not require resolution.

* One resolved work that extends from one of
the experimental artworks.

Artist’s statement

« one statement for the resolved artwork

« maximum 150 words (name, title, media
and size are not included in word count

Supporting evidence

* 14 pages, slides, or similar and may
include student’s development and research
of ideas and representations, sketches,
annotated diagrams and images, notes,
ideas, photographs and/or collections of
stimuli with reflective commentary

Individual/ Individual Other e Teacher directed

group » Two-dimensional, three-dimensional and

time-based

* Focus — Codes, symbols, signs and art
conventions

Resources _
available

Context

Unit 2 explores the concept of ‘Art as code’ through cultural and formal contexts. This folio provides
opportunities for you to explore how artists of different cultures, times and places use visual language to
communicate meaning.

As an artist, you will experiment with visual language and art conventions to express ideas through visual
forms.

As audience, you will decode artworks to read and interpret cultural meaning communicated through
visual language and symbols.



Task

| Task

» Create a folio of experimental artworks that communicate through symbol systems you devise in
response to a range of teacher-directed focuses.

« Your artwork/s will explore teacher-directed media and stimuli.

« Create aresolved artwork as an extension of one selected focus. Use inquiry learning processes to
extend and resolve your ideas.

« Write an artist’'s statement that communicates your individual interpretation of the selected focus and
how your inquiry was extended for the resolved artwork.

To complete this task, you must:

« implement ideas and representations to demonstrate your understanding of codes, symbols and art
conventions as language

« apply literacy skills using relevant visual art terminology and language conventions to communicate
concept in an artist’s statement

« analyse and interpret visual language, expression and meaning in artworks and practices of self and
others through cultural and formal contexts

« evaluate relevant primary sources and secondary sources to determine symbols systems that
communicate meaning

 justify viewpoints supported by the ideas and information in your research and experiments

« experiment with media, processes and symbol systems to solve visual problems and communicate
meaning

e create multiple meanings through knowledge and understanding of two-dimensional,
three-dimensional and time-based media

« realise a visual response to communicate meaning through visual language and symbols.




Sample response — Artist’s statement

My sculpture responds to Louisa Bufardeci’'s practice of translating statistics into
artworks. | surveyed 10 people and interpreted the information about their bathing
habits into an experimental gouache drawing then developed it into the resolved
sculpture. The poly pipe forms communicate meaning about the concept of
bathing and showering because they are used in plumbing. Each pipe represents
a day of the week. Coloured tape was applied using a formal code that | devised.
Each person is represented by two colours of tape. One represents morning
bathing or showering and one represents night time bathing or showering. The
materials chosen dictated the width and colour of tape that was available for the
code. This meant that the code had to be reinterpreted and evolved during the
development of the work. When you experience this joyful, three-dimensional
graph, try to imagine how your own bath or shower habits might be represented.



Sample response — resolved work

Bathing habits of 10
people over a week

Polypipe and tape
120 cm x 150 cm x 30 cm




Sample response — resolved work

Detail and various views:

Bathing habits of 10 people over a week
Polypipe and tape

120 cm x 150 cm x 30 cm




Sample response — experimental work

Bathing habits of 10
people over a week

Gouache on paper

40 cm x 60 cm



Sample response — experimental work

Detail: Bathing
habits of 10 people
over a week

Gouache on paper

40 cm X 60 cm



Sample response — experimental work
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Video documenting flag installation
Duration: 52 seconds

www.gcaa.gld.edu.au/downloads/portal/media/snr_vis_art_19 unit2_fa3_ar_flags.mp4

My cultural symbol
flags

Digital prints on
tracing paper,
string, staples

3 x 3 metre lengths
of flags, each flag
2lcm x 14 cm



https://www.qcaa.qld.edu.au/downloads/portal/media/snr_vis_art_19_unit2_fa3_ar_flags.mp4

My cultural symbol
flags
Digital prints on tracing
e ?“g paper, string, staples
.|k 3 x 3 metre lengths of
flags, each flag
21 cm x 14 cm

Detail showing
audience interaction




Sample response — experimental work

My place
Watercolour, gouache, gesso and collage on paper
60 cm x 120 cm




Sample response — experimental work

Details: My place
Watercolour, gouache, collage on paper
60 cm x 120 cm




Sample response — experimental work

Details of experimental mark making: My place
Watercolour, gouache, collage on paper
60 cm x 120 cm




Sample response — experimental work

Rescue
Digital video
Duration: 31 seconds

www.qgcaa.qgld.edu.au/downloads/portal/media/snr_vis_art_19 unit2_fa3 ar rescue.mp4



https://www.qcaa.qld.edu.au/downloads/portal/media/snr_vis_art_19_unit2_fa3_ar_rescue.mp4

Sample response — supporting evidence
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Sample response — supporting evidence
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Sample response — supporting evidence
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Sample response — supporting evidence
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This investigation is a high-level response because:

The response shows implementation of ideas and representations to
demonstrate understanding of codes, symbols and art conventions as
language. The resolved work and the experimental works show diverse
experimentation with two-dimensional, three-dimensional and time-based
media, processes and symbol systems. Analysis and interpretation of visual
language, expression and meaning in artworks of self and others, through the
formal and cultural contexts, is evident in the supporting evidence and artist’s
statement. The supporting evidence, the artist’s statement and the
experimental works demonstrate critical understanding of how audiences
engage with artworks. Evaluation of relevant primary and secondary sources
has directed the experimentation, as seen in the reference to the artist’s
practices in the artist’s statement and the supporting evidence.



