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Extended response (30 marks) 

Assessment objectives 
This assessment technique is used to determine student achievement in the following 
objectives: 

1. demonstrate an understanding of the elements of drama and skills of critiquing

2. apply written literacy skills using relevant drama terminology and language conventions to
communicate ideas and meaning

4. analyse how the elements of drama and conventions are used to create dramatic action
and meaning

7. evaluate and justify the use of elements of drama and conventions to communicate
dramatic meaning

8. synthesise and argue a position in response to recorded live dramatic action and meaning.

Note: Objectives 3, 5, and 6 are not assessed in this instrument.
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Introduction 

The Queensland Curriculum and Assessment Authority (QCAA) has developed mock external 
assessments for each General senior syllabus subject to support the introduction of external 
assessment in Queensland. 

An external assessment marking guide (EAMG) has been created specifically for each mock 
external assessment.  

The mock external assessments and their marking guides were: 

• developed in close consultation with subject matter experts drawn from schools, subject

associations and universities

• aligned to the external assessment conditions and specifications in General senior syllabuses

• developed under secure conditions.

Purpose 

This document consists of an EAMG and an annotated response. 

The EAMG: 

• provides a tool for calibrating external assessment markers to ensure reliability of results

• indicates the correlation, for each question, between mark allocation and qualities at each

level of the mark range

• informs schools and students about how marks are matched to qualities in student responses.

Mark allocation 

Where a response does not meet any of the descriptors for a question or a criterion, a mark of ‘0’ 

will be recorded.  

Where no response to a question has been made, a mark of ‘N’ will be recorded.
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External assessment marking guide (EAMG) 
Criterion: Explaining and analysing elements of drama (8 marks) 

The response for one element of drama Mark The response for a different element of 
drama 

Mark 

• identifies the element
• explains the characteristics of this element

accurately with detail
• provides a clear and detailed description of key

moments to show how the element is
manipulated to create dramatic action and
meaning in response to the chosen question

4 • identifies the element
• explains the characteristics of this element

accurately with detail
• provides a clear and detailed description of

key moments how the element is
manipulated to create dramatic action and
meaning in response to the chosen
question

4 

• identifies the element
• explains the characteristics of this element

accurately
• describes through moments how the element is

manipulated to create dramatic action and
meaning in response to the chosen question

3 • identifies the element
• explains the characteristics of this element

accurately
• describes through moments how the

element is manipulated to create dramatic
action and meaning in response to the
chosen question

3 

• identifies the element
• explains the characteristics of this element but

may include some inaccuracies
• describes through a moment how the element is

manipulated to create dramatic action and
meaning in response to the chosen question

2 • identifies the element
• explains the characteristics of this element

but may include some inaccuracies
• describes through a moment how the

element is manipulated to create dramatic
action and meaning in response to the
chosen question

2 

• identifies the element 1 • identifies the element 1 

• does not satisfy any of the descriptors 0 • does not satisfy any of the descriptors 0 
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Criterion: Analysing conventions of drama (4 marks) 

The response Mark 

• identifies a key convention
• explains the characteristics of this key convention accurately with detail
• provides a clear and detailed description of key moments to explain how the key convention is

manipulated to create dramatic action and meaning in response to the chosen question

4 

• identifies a key convention
• explains the characteristics of this key convention accurately
• describes through moments how the key convention is manipulated to create dramatic action

and meaning in response to the chosen question

3 

• identifies a key convention
• explains the characteristics of this key convention but may include some inaccuracies
• describes through a moment how the key convention is manipulated to create dramatic action

and meaning in response to the chosen question

2 

• identifies the convention 1 

• does not satisfy any of the descriptors 0 
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Criterion: Analysing relationships and synthesising and arguing a position (4 marks) 

The response Mark 

• shows clear and valid interrelationships between both elements of drama and the key
convention in relation to the concept, question and unseen stimulus

• provides a sustained and convincing position throughout the response that reinforces
connections between the concept, question and unseen stimulus

4 

• shows clear and valid interrelationships between one element of drama and the key
convention in relation to the concept, question and unseen stimulus

OR 
• shows clear and valid interrelationships between both elements of drama in relation to the

concept, question and unseen stimulus
OR 

• provides a clear position throughout the response to make connections between the concept,
question and unseen stimulus

3 

• identifies connections between both elements of drama and the key convention in relation to
the concept, question and unseen stimulus

• synthesises and provides a position to argue in response to the concept, question and unseen
stimulus

2 

• identifies a link between one element of drama and the key convention but may not recognise
the meaning or concept

• provides observations about the production

1 

• does not satisfy any of the descriptors 0 



Drama marking guide and response 
Sample external assessment 2020 

Queensland Curriculum & Assessment Authority 

 

Criterion: Evaluating and justifying the use of elements of drama (6 marks) 

The response for one element of drama Mark The response for a different element of 
drama 

Mark 

• provides a valid and convincing judgment on
how effectively one element is manipulated to
communicate the concept

• uses detailed and credible examples that
support this judgment

3 • provides a valid and convincing judgment
on how effectively one element is
manipulated to communicate the concept

• uses detailed and credible examples that
support this judgment

3 

• provides a valid judgment on how effectively one
element is manipulated to communicate the
concept

• uses relevant examples that support this
judgment

2 • provides a valid judgment on how
effectively one element is manipulated to
communicate the concept

• uses relevant examples that support this
judgment

2 

• expresses a plausible opinion about one
element

• identifies an example for one element

1 • expresses a plausible opinion about one
element

• identifies an example for one element

1 

• does not satisfy any of the descriptors 0 • does not satisfy any of the descriptors 0 
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Criterion: Evaluating and justifying the use of conventions (3 marks) 

The response Mark 

• provides a valid and convincing judgment on how
effectively a key convention is manipulated to
communicate the concept

• uses detailed and credible examples that support this
judgment

3 

• provides a valid judgment on how effectively a key
convention is manipulated to communicate the
concept

• uses relevant examples that support this judgment

2 

• expresses a plausible opinion about the convention
• identifies an example for the key convention

1 

• does not satisfy any of the descriptors 0 
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Criterion: Applying written literacy skills (5 marks) 

The response Mark The response Mark 

• uses drama terminology, including the titles of
works and/or director/playwright names, that is
accurate and relevant in response to the chosen
question

2 • communicates drama ideas and meaning in a sustained, organised and cohesive
sequencing of information

• uses language conventions appropriately and with clarity

3 

• uses drama terminology allowing for some errors 1 • communicates drama ideas and meaning
• uses language conventions allowing for some loss of clarity

2 

• does not satisfy any of the descriptors above 0 • communicates drama ideas 1 

• does not satisfy any of the descriptors above 0 
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Extended response (30 marks)

Assessment objectives

This assessment technique is used to determine student achievement in the following objectives:

1.	demonstrate an understanding of the elements of drama and skills of critiquing

2.	apply written literacy skills using relevant drama terminology and language conventions to communicate ideas and meaning

4.	analyse how the elements of drama and conventions are used to create dramatic action and meaning

7.	evaluate and justify the use of elements of drama and conventions to communicate dramatic meaning

8. 	synthesise and argue a position in response to recorded live dramatic action and meaning.

Note: Objectives 3, 5, and 6 are not assessed in this instrument.
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The Queensland Curriculum and Assessment Authority (QCAA) has developed mock external assessments for each General senior syllabus subject to support the introduction of external assessment in Queensland.

An external assessment marking guide (EAMG) has been created specifically for each mock external assessment. 

The mock external assessments and their marking guides were:

· developed in close consultation with subject matter experts drawn from schools, subject associations and universities

· aligned to the external assessment conditions and specifications in General senior syllabuses  

· developed under secure conditions.

Purpose

This document consists of an EAMG and an annotated response.

The EAMG:

· provides a tool for calibrating external assessment markers to ensure reliability of results

· indicates the correlation, for each question, between mark allocation and qualities at each level of the mark range 

· informs schools and students about how marks are matched to qualities in student responses.

The annotated response:

· demonstrates the qualities of a high-level response 

· has been annotated using the EAMG.

Mark allocation

Where a response does not meet any of the descriptors for a question or a criterion, a mark of ‘0’ will be recorded. 

Where no response to a question has been made, a mark of ‘N’ will be recorded.



INSTRUMENT 1



INSTRUMENT 1







		Drama marking guide and response

Sample external assessment 2020

		Queensland Curriculum & Assessment Authority





		2 of 10







External assessment marking guide (EAMG)

Criterion: Explaining and analysing elements of drama (8 marks)

		The response for one element of drama

		Mark 

		The response for a different element of drama

		Mark

		Notes



		identifies the element 

explains the characteristics of this element accurately with detail 

provides a clear and detailed description of key moments to show how the element is manipulated to create dramatic action and meaning in response to the chosen question

		4

		identifies the element 

explains the characteristics of this element accurately with detail 

provides a clear and detailed description of key moments how the element is manipulated to create dramatic action and meaning in response to the chosen question

		4

		Chosen question includes unseen stimulus

Where Question 1 is chosen

the two elements of drama selected must be dramatic focus and time

Concept: quote

[bookmark: _GoBack]Where Question 2 is chosen:

the two elements of drama selected should be relevant to the question and concept of the production

Concept: cartoon (image)

Clear and detailed description requires detecting subtleties of meaning in the dramatic action.

characteristics of an element – e.g. if focus was chosen the response could discuss framing the action (inside the event, on the edge of the event, outside the event); focusing the dramatic moment

‘key’: relevant and pertinent to the production

‘moments’: selection of examples or sections of dramatic action from the production



		identifies the element 

explains the characteristics of this element accurately 

describes through moments how the element is manipulated to create dramatic action and meaning in response to the chosen question 

		3

		identifies the element 

explains the characteristics of this element accurately 

describes through moments how the element is manipulated to create dramatic action and meaning in response to the chosen question 

		3

		



		identifies the element 

explains the characteristics of this element but may include some inaccuracies 

describes through a moment how the element is manipulated to create dramatic action and meaning in response to the chosen question

		2

		identifies the element 

explains the characteristics of this element but may include some inaccuracies 

describes through a moment how the element is manipulated to create dramatic action and meaning in response to the chosen question

		2

		



		identifies the element 

		1

		identifies the element 

		1

		



		· does not satisfy any of the descriptors 

		0

		does not satisfy any of the descriptors 

		0
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Criterion: Analysing conventions of drama (4 marks)

		The response

		Mark 

		Notes



		identifies a key convention 

explains the characteristics of this key convention accurately with detail 

provides a clear and detailed description of key moments to explain how the key convention is manipulated to create dramatic action and meaning in response to the chosen question

		4

		Chosen question includes unseen stimulus

Where Question 1 is chosen

the convention selected should be relevant to the question and concept of the production

Concept: quote

Where Question 2 is chosen

the convention of motif must be analysed

Concept: cartoon (image)

Clear and detailed description requires detecting subtleties of meaning in the dramatic action.

characteristics of a convention – e.g. multiple role-taking where actors perform more than one character in a drama as a deliberate device

‘key’: relevant and pertinent to the production

‘moments’: selection of examples or sections of dramatic action from the production



		identifies a key convention 

explains the characteristics of this key convention accurately 

describes through moments how the key convention is manipulated to create dramatic action and meaning in response to the chosen question

		3

		



		identifies a key convention 

explains the characteristics of this key convention but may include some inaccuracies 

describes through a moment how the key convention is manipulated to create dramatic action and meaning in response to the chosen question

		2

		



		· identifies the convention

		1

		



		· does not satisfy any of the descriptors 

		0

		








Criterion: Analysing relationships and synthesising and arguing a position (4 marks)

		The response

		Mark 

		Notes



		shows clear and valid interrelationships between both elements of drama and the key convention in relation to the concept, question and unseen stimulus 

provides a sustained and convincing position throughout the response that reinforces connections between the concept, question and unseen stimulus

		4

		Where Question 1 is chosen

the two elements selected should be dramatic focus and time

the convention selected should be relevant to the question and concept of the production

Concept: quote

Where Question 2 is chosen

the two elements of drama selected should be relevant to the question and concept of the production

the convention of motif must be analysed 

Concept: cartoon (image)

‘interrelationships’: complex and intertwined relationships between elements and convention. 

‘connections’: simple links made between elements and conventions



		shows clear and valid interrelationships between one element of drama and the key convention in relation to the concept, question and unseen stimulus 

OR

shows clear and valid interrelationships between both elements of drama in relation to the concept, question and unseen stimulus 

OR

provides a clear position throughout the response to make connections between the concept, question and unseen stimulus

		3

		



		· identifies connections between both elements of drama and the key convention in relation to the concept, question and unseen stimulus 

synthesises and provides a position to argue in response to the concept, question and unseen stimulus

		2

		



		· identifies a link between one element of drama and the key convention but may not recognise the meaning or concept

· provides observations about the production

		1

		



		· does not satisfy any of the descriptors 

		0

		








Criterion: Evaluating and justifying the use of elements of drama (6 marks)

		The response for one element of drama

		Mark

		The response for a different element of drama

		Mark

		Notes



		· provides a valid and convincing judgment on how effectively one element is manipulated to communicate the concept 

· uses detailed and credible examples that support this judgment

		3

		· provides a valid and convincing judgment on how effectively one element is manipulated to communicate the concept 

· uses detailed and credible examples that support this judgment

		3

		Where Question 1 is chosen

the two elements of drama selected must be dramatic focus and time

Concept: quote

Where Question 2 is chosen

the two elements of drama selected should be relevant to the question and concept of the production 

Concept: cartoon (image)



		· provides a valid judgment on how effectively one element is manipulated to communicate the concept 

· uses relevant examples that support this judgment

		2

		· provides a valid judgment on how effectively one element is manipulated to communicate the concept 

uses relevant examples that support this judgment

		2

		



		· expresses a plausible opinion about one element 

· identifies an example for one element

		1

		· expresses a plausible opinion about one element 

identifies an example for one element

		1

		



		· does not satisfy any of the descriptors 

		0

		does not satisfy any of the descriptors 

		0

		










Criterion: Evaluating and justifying the use of conventions (3 marks)

		The response

		Mark 

		Notes



		· provides a valid and convincing judgment on how effectively a key convention is manipulated to communicate the concept 

· uses detailed and credible examples that support this judgment

		3

		When Question1 is chosen

the convention selected should be relevant to the question and concept of the production

Concept: quote

When Question 2 is chosen 

the convention of motif must be evaluated and justified 

Concept: cartoon (image)



		provides a valid judgment on how effectively a key convention is manipulated to communicate the concept 

uses relevant examples that support this judgment

		2

		



		· expresses a plausible opinion about the convention 

· identifies an example for the key convention

		1

		



		· does not satisfy any of the descriptors 

		0

		










Criterion: Applying written literacy skills (5 marks)

		The response

		Mark

		The response

		Mark 



		uses drama terminology, including the titles of works and/or director/playwright names, that is accurate and relevant in response to the chosen question 

		2

		communicates drama ideas and meaning in a sustained, organised and cohesive sequencing of information 

uses language conventions appropriately and with clarity

		3



		uses drama terminology allowing for some errors

		1

		communicates drama ideas and meaning

uses language conventions allowing for some loss of clarity

		2



		does not satisfy any of the descriptors above

		0

		communicates drama ideas

		1



		

		does not satisfy any of the descriptors above

		0
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[bookmark: _Hlk2087551]Sample response

[bookmark: _Hlk11059510]Note: Only one example is highlighted for each criterion in the following response; further examples can be found throughout the response.

		Applying written literacy skills	

uses drama terminology, including the titles of works and/or director/playwright names, that is accurate and relevant in response to the chosen question.





















Evaluating and justifying the use of elements of drama

provides a valid and convincing judgment on how effectively one element [dramatic focus] is manipulated to communicate the concept 

uses detailed and credible examples that support this judgment.









Evaluating and justifying the use of convention

provides a valid and convincing judgment on how effectively a key convention [multiple role-taking] is manipulated to communicate the concept 

uses detailed and credible examples that support this judgment.





































Throughout:

Applying written literacy skills

communicates drama ideas and meaning in a sustained, organised and cohesive sequencing of information 

uses language conventions appropriately and with clarity.

		Multiple role taking in Leticia Caceres’s direction of Angela Betzien’s recorded live version of Hoods is effective in unravelling the past and manipulating the audience’s perspective on human context through shifts in dramatic focus and time. Two children and a baby waiting in the car alone reveals to the audience the anticipation of the mother’s return, the dysfunction of the family and the prospect of their fate. The actors play the roles of the children, Kyle and Jessie as well as multiple characters who allow the audience to glimpse the past, present and future for these children. Additionally, the narrators of the story, the ‘hoods’, teenagers who roam the streets in a future where the car is a vehicle at the wreckers, are examples of multiple roles taken by the actors, Sommers and Le Vesconte. The hoods, stooped and sinister, are the story tellers who speak in poetic rhythm, reframing the action and making jumps in time to create possible scenarios for the forgotten children. 



Multiple role taking allows the audience to effectively connect with characters who have the purpose of deepening the audience’s understanding of main roles. Change of role occurs quickly through the actor’s skilled use of stagecraft in positioning themselves in the space to reveal status relationships. They use physicality to symbolise the extreme nature of dangerous encounters and deliver vocal variety to discern the different roles. The focus of the set is a car and the space surrounding it represents the world beyond the car. The framing of the action outside the action by the Hoods characters provides the audience with social commentary on the events that unfold in the lives of the central characters, the children and reinforce a didactic message on a community that allows this alarming situation of abandonment to occur.



The present is established by the immediate problems the children face in the world of the car: the heat, the baby’s needs, and the volatile relationships between the siblings. The action is focused on their reactions to the events they experience, and the audience is drawn to their plight. This framing is then reshaped as the actors swiftly transform into adult characters. The play progresses to shift the audience’s perspective to the world of peril beyond the car with incidents from the past that inform the children’s present and potential hope for their future. As the waiting progresses from minutes to hours, from daylight to darkness so too does the seriousness of the encounters with the world beyond the car and the dramatic action that unfolds outside the ‘safety’ of the car. 



Initially the children play I-spy, wishing their way to their favourite take-away and prospective Christmas presents. Vignettes occur where the actors stand, move away from the confines of the ‘car’ and change roles for the purpose of the audience witnessing action or interaction with characters outside the car. The sulking spoilt child and mother with the X-box in the trolley symbolise the children’s inaccessible desire. The mistaken identity of their nan represents the lack of contact the children may have had with their grandparents and signal the imminent dangers of passers-by noticing the children alone. 

Gradually time passes, the children become fractious; they are hungry, and the baby is increasingly unwell. The multiple role taking effectively reveals moments from the children’s past that unveil the problems in their relationships with the outside world. Although it is summer, Jessie wears a jumper which her brother insists on her removing. Jessie’s refusal develops the tension of relationships between the children.  It is only when the time and space jumps to the classroom of Mr Matheson, and the actor playing Kyle takes the role of the teacher, that the audience begins to understand the depth of Jessie’s attachment to the jumper as a symbol of security and tangible affection. After she asks the teacher for a hug and he responds that he’s happy to give her a “cuddly handshake”. He enquires about her choice of a jumper for the weather to which she responds that her jumper is warm and is giving her a hug. 



The audience is further privileged to witness a moment from Jessie’s past where she visits a social worker and her brother Kyle, desperate to prevent her from talking, constantly interrupts the conversation. In this case Sommers (Kyle) plays both the role of Kyle and the Social worker, changing his physicality and voice to suit the confident, calmly assuring, softly spoken social worker and the frantic boy, desperate to control the situation. Tension of the task mounts in this scene as Jessie reveals to the social worker that she wants to sleep over at the social worker’s house, implying to the audience that home life is not safe. Kyle takes control and rips the jumper off his sister; immediately the audience is in the car, in the present taken away from this ‘outside’ situation. 



Suddenly, as told by the hoods, the situation in the car becomes dire and the action moves to the Night Owl where Kyle needs to ask a stranger (Night Owl worker) for change to make a phone call. Hope builds and is dashed as tension of the task is made more complex by the attendant insisting a purchase is made with limited funds. Then there is no change for the phone and when change is obtained, the pay phone doesn’t work. Alternative endings are sought by the hoods who leave the audience with a sense that there are many endings for a story featuring children at risk. None of them ideal. They leave the audience with a fairy tale ending, a police intervention and the children flying through the sky on a path to nan’s. Through an episodic structure controlling the action, the hoods characters manipulate the action, moving us through time to focus the action and audience’s attention.



Tensions are revealed, developed and resolved through significant jumps in time and continuous reframing of the action to show varying pathways; from an inside focus as the children expose their neglect and plight to encounters on the edge as Jessie and Kyle engage with the adults of their world who continually let them down. Throughout the production there are the constant shifts to outside the action as the hoods refocus the audience’s attention, reinforcing the predicament of children’s survival in their dysfunctional world. It is through the manipulation of these elements by the convention of the actors taking on many roles that the audience is informed as to how the children’s lives have been shaped by the past, present and future.

		























Analysing convention of drama

identifies a key convention 

explains the characteristics of this key convention [multiple role-taking] accurately with detail 

provides a clear and detailed description of key moments to explain how the key convention is manipulated to create dramatic action and meaning in response to the chosen question.











































Explaining and analysing elements of drama

identifies the element 

explains the characteristics of this element [time] accurately with detail 

provides a clear and detailed description of key moments to show how the element [time] is manipulated to create dramatic action and meaning in response to the chosen question.



Analysing relationships

shows clear and valid interrelationships between both elements of drama and the key convention in relation to the concept, question and unseen stimulus.



Throughout:

Synthesising and arguing a position

provides a sustained and convincing position throughout the response that reinforces connections between the concept, question and unseen stimulus.
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