Drama 2019 v1.1

IA1 mid-level annotated sample response 2
September 2020

Performance (20%) 2

This sample has been compiled by the QCAA to assist and support teachers to match evidence in student responses to the characteristics
described in the instrument-specific marking guide (ISMG).

Assessment objectives

This assessment instrument is used to determine student achievement in the following objectives:

1. demonstrate an understanding of the elements of drama in the chosen form/style

5. interpret purpose and context within the chosen text to communicate dramatic meaning

6. manipulate the elements of drama and conventions of a selected Theatre of Social Comment style to create dramatic action and
meaning.

Note: Objectives 2, 3, 4, 7 and 8 are not assessed in this instrument.
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Instrument-specific marking guide (ISMG)

Criterion: Demonstrating understanding of the elements of drama

Assessment objective

1. demonstrate an understanding of the elements of drama in the chosen form/style

The student work has the following characteristics:

e demonstration of an understanding of the connections between relevant and identified elements of drama for the chosen form/style 3

e demonstration of an understanding of the elements of drama in the chosen form/style

¢ does not satisfy any of the descriptors above.




Criterion: Interpreting purpose and context

Assessment objective

5. interpret purpose and context within the chosen text to communicate dramatic meaning

The student work has the following characteristics: Marks

o interpretation is enhanced by a synthesis of dramatic languages within the chosen text that reveal subtleties of meaning 7-8
o interpretation shows exploitation of time, place and symbol to communicate a clear purpose and engage an audience 56
¢ interpretation of purpose and context within the chosen text to communicate dramatic meaning 4
¢ interpretation shows an understanding of situation, role and relationship in chosen text 2-3
o textis recited 1
¢ does not satisfy any of the descriptors above. 0




Criterion: Manipulating dramatic conventions

Assessment objective

6. manipulate the elements of drama and conventions of a selected Theatre of Social Comment style to create dramatic action and
meaning

The student work has the following characteristics:

¢ manipulation shows a sustained integration of the use of conventions, the skills of acting and the elements of drama to create 8-9
engaging dramatic action

e manipulation creates belief, energy and focus through the use of space, reacting to cues, rhythms of performance and ensemble (as 7
appropriate)

¢ manipulation of conventions of a selected Theatre of Social Comment style through voice and movement is controlled, purposeful and 6
focuses dramatic action and meaning

¢ manipulation shows clear connections between purpose and context through conventions of a selected Theatre of Social Comment 5
style

e manipulation of the elements of drama and conventions of a selected Theatre of Social Comment style to create dramatic action and 4
meaning

e manipulation demonstrates the use of dramatic conventions to create action 3

¢ use of vocal and movement qualities to communicate role and language to an audience 2

¢ use of voice or movement to deliver text 1

¢ does not satisfy any of the descriptors above. 0




Task

Work as actor to collaboratively create a polished performance of an

excerpt of Hoods (Angela Betzien) that makes social comment for a chosen
audience of peers.

You will be assessed individually.



Sample response — Kyle/Social worker
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it's all right, Kyle, | know you love me really.
The KiDS have both fallen asleep.
The KIDS morph into the HOODS.
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Sample response

Criterion Marks allocated Result
Demonstrating understanding of the elements of drama 3 3
Assessment objective 1

Interpreting purpose and context 8 5
Assessment objective 5

Manipulating dramatic conventions 9 .
Assessment objective 6

Total 20 15

The annotations show the match to the instrument-specific marking guide (ISMG) performance-level descriptors.



Demonstrating understanding of the Interpreting purpose and context [5] Manipulating dramatic conventions [7]

elements of drama [3] interpretation shows exploitation of time, place and manipulation creates belief, energy and focus through

R e A e e e e sym_bol to communicate a clear purpose and engage an | | the use of space, reacting to cues, rhytt?ms of

. . e audience performance and ensemble (as appropriate)

connections between relevant and identified . . . . .
Symbol exploited through use of hoods to show clear Integration of dramatic languages is not always sustained

elements of drama for the chosen form/style . . . . . . o
purpose and engage audience. Transitions between roles is | | with some loss in vocal and physical control, e.g. transition

Choices throughout performance show not always clear and impacted on clarity of time and place. from social worker to brother when removing jumper.

connections between time, place, space, Articulation in unison ‘Hoods’ roles could have been

symbol, situation, role and relationship. clearer.
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