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Performance

This assessment instrument is used to determine student achievement in the following objectives:

1. demonstrate an understanding of the elements of drama in the chosen form/style

5. interpret purpose and context within the chosen text to communicate dramatic meaning

6. manipulate the elements of drama and conventions of a selected linear or non-linear form/style to create dramatic action and meaning.

Note: Objectives 2, 3, 4, 7 and 8 are not assessed in this instrument.
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Task

Working as an actor within an ensemble, using the skills of acting and
manipulating the dramatic conventions of your chosen form/style, select an
appropriate excerpt of Fly-In, Fly-Out by Robert Kronk with Howard Cassidy
and create a polished performance for a chosen audience of your peers.

You will be assessed individually.



Sample response — Jenny
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Sample response — Jenny

The response is a mid-level
response because:

The performance demonstrates
an understanding of the
identified elements of drama in
the play Fly-In Fly-Out.
Interpretation of purpose is
evident through movement and
vocal technique, which is
controlled, focused and
communicates what it is like for
a young person living in the
FIFO town of Mcllwraith.
Context is established using
props and rehearsed stage
movement. Manipulation of the
elements of drama, including
time, place and symbol is
evident through the
conversation between the local
girl and the more exotic
newcomer, which is particularly — =
demonstrated in the reference
to the ‘Chook Nook’ and
Jenny’s boss ‘Shaleene’.
Minimalism of props and the
stage space is evident. Realistic
delivery of the dialogue creates
dramatic action and meaning.
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