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April 2021

Project — practice-led project (35%)

This sample has been compiled by the QCAA to assist and support teachers to match evidence in student responses to the characteristics
described in the instrument-specific marking guide (ISMG).

Assessment objectives

This assessment instrument is used to determine student achievement in the following objectives:

1.
2.
3.

demonstrate an understanding of the elements of drama
apply digital literacy skills to communicate ideas

apply and structure the dramatic languages to transform text using the conventions of Contemporary performance through the skills of
directing

interpret purpose and context in selected inherited dramatic texts and Contemporary performance to communicate dramatic meaning
manipulate the elements of drama and conventions of Contemporary performance to create dramatic action and meaning

evaluate and justify the use of elements of drama and conventions of Contemporary performance to communicate dramatic meaning.

Note: Objectives 4 and 8 are not assessed in this instrument.
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Instrument-specific marking guide (ISMG)

Criterion: Demonstrating an understanding of the elements of drama

Assessment objective

1. demonstrate an understanding of the elements of drama

The student work has the following characteristics:

3 der_nonstration of a_m under_standing of elements of drama in the chosen style/form, making clear the interconnected nature of dramatic 3
action and dramatic meaning

¢ demonstration of an understanding of the elements of drama 2

¢ identification of isolated elements of drama 1

¢ does not satisfy any of the descriptors above. 0

Criterion: Applying digital literacy skills

Assessment objective

2. apply digital literacy skills to communicate ideas

The student work has the following characteristics:

¢ application of digital literacy skills enhances communication by making connections between ideas 3
e application of digital literacy skills to communicate ideas 2
¢ use of digital media in the directorial vision 1
e does not satisfy any of the descriptors above. 0




Criterion: Applying and evaluating the use of dramatic languages

Assessment objectives

3. apply and structure the dramatic languages to transform text using the conventions of Contemporary performance through the skills of
directing

7. evaluate and justify the use of elements of drama and conventions of Contemporary performance to communicate dramatic meaning

The student work has the following characteristics: Marks

e application and structure shows a vision that synthesises purpose, context and conventions of style to reveal subtleties of meaning 1o 18
¢ evaluation and justification reveals the interrelationship between purpose, context and meaning using discerning examples

¢ application and structure shows the interrelationship between the chosen purpose and context that enriches text and dramatic meaning 1011
¢ evaluation and justification clarifies the relationship between conventions of Contemporary performance and dramatic meaning

¢ application and structure shows selection of conventions of Contemporary performance to transform dramatic meaning 89
e evaluation and justification of the vision highlights the impact of directorial choices in relation to purpose
¢ application and structure of dramatic languages to transform text using the conventions of Contemporary performance through the skill of

directing
6—7
¢ evaluation and justification of the use of elements of drama and conventions of Contemporary performance to communicate dramatic

meaning
¢ application and structure shows management and shaping of the dramatic action to suit the context or purpose 45
¢ evaluation and justification describes the relationship between elements and conventions of Contemporary performance
¢ organisation of ideas to interpret text 03
¢ description of elements of drama and conventions of Contemporary performance
e communication of selected text and new context

¢ description of isolated elements or conventions of Contemporary performance

¢ does not satisfy any of the descriptors above. 0



Criterion: Interpreting purpose and context

Assessment objective

5.

interpret purpose and context in Contemporary performance to communicate dramatic meaning

The student work has the following characteristics:

o interpretation is enhanced by a synthesis of dramatic languages in Contemporary performance that reveals subtleties of meaning 7-8
¢ interpretation shows exploitation of time, place and symbol to communicate a clear purpose and engage an audience 5-6
o interpretation of purpose and context in Contemporary performance to communicate dramatic meaning 4
¢ interpretation shows an understanding of situation, role and relationship in chosen text 2-3
o textis recited 1
o does not satisfy any of the descriptors above. 0




Criterion: Manipulating dramatic languages to create dramatic action and meaning

Assessment objective

6. manipulate the elements of drama and conventions of Contemporary performance to create dramatic action and meaning

The student work has the following characteristics: Marks

* manipulation shows a sustained integration of the use of conventions, the skills of acting and the elements of drama to create engaging 8
dramatic action

e manipulation creates belief, energy and focus through the use of space, reacting to cues, rhythms of performance and ensemble (as 7
appropriate)

¢ manipulation of conventions of Contemporary performance through voice and movement is controlled, purposeful and focuses dramatic 6
action and meaning

e manipulation shows clear connections between purpose and context through conventions of Contemporary performance 5

« manipulation of the elements of drama and conventions of Contemporary performance to create dramatic action and meaning 4

e manipulation demonstrates the use of dramatic conventions to create action 3

e use of vocal and movement qualities to communicate role and language to an audience 2

« use of voice or movement to deliver text 1

¢ does not satisfy any of the descriptors above. 0




Task

Work in role as director to present a multimodal pitch, combining spoken word with a digital presentation
that includes moving or still images. Your directorial vision will describe how an excerpt of the King Lear play
text is transformed into a Contemporary performance. In creating your pitch, you may edit, reframe and
re-sequence the text, but the text cannot be rewritten.

You will then select a directorial vision and enact a portion of the text using Contemporary performance
conventions inspired by the chosen directorial vision. You will be assessed individually.



Sample response

Criterion Marks allocated Result
Demonstrating an understanding of the elements of drama 3 3
Assessment objective 1

Applying digital literacy skills 3 3
Assessment objective 2

Applying and evaluating the use of dramatic languages 13 13
Assessment objectives 3, 7

Interpreting purpose and context g 5
Assessment objective 5

Manipulating dramatic languages to create dramatic action and meaning 8 5
Assessment objective 6

Total 35 31

The annotations show the match to the instrument-specific marking guide (ISMG) performance-level

descriptors.




Directorial vision

>

Demonstrating an understanding of
the elements of drama [3]

demonstration of an understanding of
elements of drama in the chosen
style/form, making clear the
interconnected nature of dramatic
action and dramatic meaning

Relationships made between the
elements of drama revealing
understanding of dramatic action and
meaning in Contemporary performance,
e.g. movement, two-dimensional
characterisation and contrast.

Applying digital literacy skills
31

application of digital literacy
skills enhances
communication by making
connections between ideas

Slideshow images (e.g.
marketing and corporate images,
settings, costuming) well chosen
and sequenced logically to
enhance communication of
ideas for Contemporary
performance.

Applying and evaluating the use of dramatic languages [13]

application and structure shows a vision that synthesises purpose, context
and conventions of style to reveal subtleties of meaning

Selection of conventions of Contemporary performance (e.g. projected imagery,
physical theatre, chorus) transformed dramatic meaning. Structure showed
interrelationship between the chosen purpose and context of exploring greed and
corruption, text choices and communication of dramatic meaning.

evaluation and justification reveals the interrelationship between purpose,
context and meaning using discerning examples

Justification used contextual examples from transformed King Lear to highlight the
impact of directorial choices in aspects such as setting, gender, costuming and
characterisation, which explore theme and dramatic meaning of ‘loyalty is a
commodity to be traded’.

www.gcaa.qld.edu.au/downloads/portal/media/snr_drama_19 ia3_directorial vision.mp4



https://www.qcaa.qld.edu.au/downloads/portal/media/snr_drama_19_ia3_directorial_vision.mp4




Lear - script

Purpose and context:

a reimagining the tragedy of Shakespeare's King Lear.
the characters in involved in a hollow ritual of a social gathering for Lear's division of

wealth
* the concept that ‘loyalty is a commodity to be traded’.
* adapted textand Ce visual i s

physical theatre, ritualized movement, chorus, direct address and projected image.

Characters (gender changes from original)

+  King Lear — female, a matriarch, corporate magnate
+  Goneril —male, son, two-dimensicnal style of acting, bordering on caricature
* Regan — male, son, two-dimensional style of acting, bordering on caricature
+ Cordelia — female, daughter, three-dimensional and authentic

Setting

= sun-drenched terrace overlooking the ocean, suggestive of a private island.
* sleek and white indicating Lear's wealth and control
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Performance

>

Performance mark is for the female actor far-right side of stage, facing audience.

Interpreting purpose and context [6]

interpretation shows exploitation of time, place and symbol to communicate
a clear purpose and engage an audience

Shows clear purpose and context through interpretation of time, place and symbol
to communicate simplicity and purity of character in contrast to ‘brothers’ greed
and corruption.

Manipulating dramatic languages to create dramatic action and
meaning [6]

manipulation of conventions of Contemporary performance through
voice and movement is controlled, purposeful and focuses dramatic
action and meaning

Shows varied and controlled use of voice and movement choices
(articulation and pace) to suit three-dimensional character (Cordelia),
creating and focusing dramatic action and meaning within Lear context.

www.gcaa.qgld.edu.au/downloads/portal/media/snr_drama_ 19 ia3 project performance.mp4



http://www.qcaa.qld.edu.au/downloads/portal/media/snr_drama_19_ia3_project_performance.mp4
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